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FOREWORD 


ar a ag fraraa: frat feat = Assit | 
fiat exe Fast aar al gs saw 1. (shez) 
oA Gar arate | Sa Sraosagsa | (AeraTafaTT) 
fang; sacar gent afe vata am: salad 

q Med tal a UG Has: egfecgqaly | 
aaccararcieat ehectaftanfefacth 

goed tad ar aaaRages: cafes | (sttaiez) 


THE necessity and importance of Mother Worship and the 
superiority of that worship over others have been proclaimed 
by the Vedas, the Upanisads and the great Seers of India 
like Sri Sarhkara. Why? No Sakti—no movement, no action, 
no function, inclusive of Creation, Preservation and Destruc- 
tion (afs-feafa-de). From dawn to dusk and throughout 
the whole night are we not floating, as it were, in the ocean 
of Her special Mercy and Love, protected on all sides by 
Her ever vigilant Hand from the storms and tempestuous 
waves of life? Can anybody deny the fact that our Mother 
is ever showering Her Love, Mercy and Grace on all 
creatures, high and low, rich and poor, strong and weak, 
alike, with a wakefulness, that knows no fatigue and with an 
interest, that suffers no slackness.? In fact, the Mother’s 
heart is ever knit with the child’s heart with the silken thread 
of Love, Mercy and Grace, regardless of the child’s vagaries, 
idiosyncrasies and perversities. The door of Her Mercy is 
never shut, the gates of Her Grace are never closed but ever 
Open to the suppliant. “gyal arta afaaiq garat a uafa.’’ Is not 
wis mother worship enforced as a daily duty to every Hindu? 

‘Caat Saeq date | fat at a: galaara .?? Is it hot the Mother, who 
bestirs our hearts and guides and helps us in our struggles 
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and conflicts with the temptations of life? Is it not the 
Mother, who chastises us when we rebel and go wrong, 
who cheers us when we are dutiful and obedient to Her 
laws, who grants all our desires when we sincerely yearn, who 
leads us to the Saints and Seers, whose contact makes our 
mind pure and truly spiritual? Is not the Mother like the 
balmy breeze to the drooping frame, like the charming music 
to the heavy heart, the vernal shower to the withering plant, 
the silver stream to the weary hart and the shining star to the 
wayfarer lost in the wilderness? Can anybody deny the 
spontaneity of Her Love, the abundance of Her Grace, the 
purity and the illimitable and the inimitable character of Her 
Mercy? As such, who but She can be the cherished object of 
our personal and unstinted gratitude, devotion and love? 

Human child, a microscopic atom in the Creation of 
God! blot out the monster of Egoism in you, the root cause 
of all rnination ; eradicate the most deadly poison of -Ingrati- 
tude, ‘sharper than a serpent’s tooth’ from your mind, medi- 
tate on your Mother’s Love, Grace and Mercy, surrender Thy 
self to Her cheerfully and absolutely and save yourself. 

Lord Parames'vara, out of His abundant Love and with 
a view to save humanity, lost and bewildered in the wilder- 
ness of Ignorance (Ajfiana) and encircled and tormented by 
the wild fire of Samsara, left off His mouna (silence) under 
the Sacred Banyan tree and came to this world in the garb of 


Sri Sankara. 
“ gaTaleaneatisarrcatianqeay: 
ad lard vacafrerarrangsaaranzy | 
ara ala achefaal azat fasqaray 
apiafoacla wart sara | 
Sri S’ankara lived only for 32 years and during the short 

span of life, He has done wonderful things to revive, in its 
pristine purity, the grand religion of the Upanisads, (‘the 
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solace of one’s life’? as Schaupenhaur puts it) and He also 
composed many hymns for the benefit of humanity. Of these 
hymns, Soundaryalahari is the most magnificent, whether con- 
sidered as a hymn or as a Tantra of Sri-Vidya. The first 41 
slokas of this hymn are known as Anandalahari. No other 
hymn has so many commentaries as this work. It has about 
35 commentaries, the most common and wellknown of which 
are those of Laksmidhara, Kaivalyasrama, Kames'vara-Siri, 
Appayya-Diksita, etc. Of these Kaivalyas'rama’s commentary, 
by name Saubhagyavardhani is a work of great merit and is 
“the most popular in India”. This is evident from the fact 
that this commentary is referred to by the talented com- 
mentator, Kames'vara-Siri and by two of the greatest 
protagonists of S'ri-Vidya, Arthur Avalon and Anantha- 
krishna Sastriar and on a perusal of their commentary under 
sloka, 1, 14 and 36 to 41 of Anandalahari. He also gives 
a new interpretation of the term Paficadasaksari so as to 
mean that this has five-fold stages or Dass, namely genera- 
tion, increase, activity, changes and destruction. Somehow it 
does not seem to have been published so far.. This commen- 
tator Kaivalyasramin is known to have written the following 
two other works viz. Stutikamadhenu and Tripurasundari- 
varivasyavidhi. My friend Mr. Ramachandra Sarma has, I 
am happy to state, been working in the field of research 
on this Brahma-Vidya for the past several years and has 
published Bhavanopanishad and Laghustuti. He has now 
published this rare work Saubhagyavardhani. I sincerely 
Pray that our Universal Mother may bless him with success. 
I have also to thank Mr. Subbaiya of Messrs. Ganesh & Co. 
who has been evincing keen interest in publishing such works 
and who has undertaken to publish this work also. 

I wish to conclude this humble foreword of mine with a 
quotation from an eminent writer on “the true spirit of 
worship”’ and with prayers to our Universal Mother. 
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“The true spirit of worship is the sacrifice, the entire 
effacement of the sense-bewitched self, with its desires and 
cravings, until the soul learns completely to confide and 
joyfully to possess its all, in God. Man’s career in life ought 
to be like the railway journey of a little child, with no ticket to 
purchase, no berth to reserve, no luggage to book, no pro- 
visions to carry, seated on the mother’s lap, nourished in the 
mother’s bosom, secure in the mother’s arms, restful under 
the mother’s smiles, the darling cherub is conveyed to its 
destination, enjoying the freedom from care, that a sage 
would covet and commanding a solicitousness and attention, 
which a prince would envy. Truly the full formation of this 
child-spirit is the perfection of the Sadhan of worship”. . 

“May our Universal Mother, the embodiment of Sat, 
Cit, Ananda, vouchsafe unto us, in the abundance of Her 
Grace and the fulness of Her Mercy, a wholehearted devotion 
to Her all-controlling Purpose, a cheerful obedience to Her 
all-governing Will, a conscious participation in her all-saving 
Grace, a rapturous delight in Her all-enticing Beauty, a 
direct vision of Her indwelling Glory, and ultimately a 
personal communion with Her Immanent Spirit”’, 

“Lead me, kindly Light, amid the encircling gloom, the 
appalling tumult, the gaping, yawning, engulfing abyss, the 
receding light. Lead me on, Kindly Light; not my course 
but Thy course; not my purpose but Thy Purpose ; not my 
will but Thy will ; not as a cross to be borne but asa joy to be 
realised, a strength to be acquired, a success to be achieved”. 


at atfea: ailea: afta: | 
“ Sri Vidya” S. ANANTHARAMA AYYAR 


K alladakuricht 
12th July, 1953 
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PREFACE 


Tuis celebrated poem together with the “ Wave of Beauty” 
- (Saundarya-lahari) which follows after verse 41, is commonly 
attributed in India to the great Vedantin Scholastic S'arhkara- 
carya, as is also the other Hymn of the same name translated 
in “ Hymns to the Goddess” by my wife and myself. The 
text used is that given in the second part of S'arnkaracarya’s 
Granthavali edited by Prasanna Kumara Sjstri (Calcutta 
1316 B.S. 1908). This contains the commentary of Achyuta- 
nanda. 1 have also made use of Pandit Ananta-Krsna 
Sastrt’s commentary on the poem which largely follows the 
commentary of Laksmidhara. The ‘“ Wave of Bliss” deals 
with the bodily centres Kundali-Yoga and other Tantrik 
subjects. With the former I have dealt in my work now in 
preparation on the ‘‘ Serpent Power’’. To this the reader is 
referred. I have also said something there as to the present 
work and its numerous commentaries. 

On the question of S/arhkara’s alleged authorship of 
‘“Tantrik”? works the reader is referred to an article in the 
Calcutta Review (July, 1915) by Mahamahopadhyaya Satis- 
Chandra Vidyabhisana. The latter also at my request was 
good enough to send me the following note compiled under 
his guidance and instruction by his student and research 
scholar Dinesh Chandra Bhattacharya on tbe poem the first 
41 verses of which are called Anandalahari and the remaining 
Saundaryalahari. (See notes to v. 41 post.) 


(Vide-preface in the Mysore Ed. with Laksmidhara's 
commentary.) 
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“It is not easy to trace verses from the Saundarya-lahari 
in any standard work of high antiquity as the Stotras handed 
down oraliy for recitation are not generally quoted in support 
of any statement so long as there are original works to draw 
upon. Nevertheless a verse from the Saundarya-lahari is 
found quoted in the famous anthology Subhasitavaliz of Valla- 
bhadeva as from Sti Siarhkaracdrya (No. 3525—adl Weu: 
Rieqy, etc.) The antiquity if not also the authenticity of 
Samkara’s Saundarya-lahari is, however, sufficiently ensured 
by the fact that it has got by far the largest number of com- 
mentaries (in Stotra literature). Some 35 are known to exist 
in different parts of India—a fact which at least affords greater 
proof of genuineness than can be produced for the rest of the 
very large number of Stotras and miscellaneous poems 
ascribed to Sathkara. That the great Saivite leader was the 
author of a number of poems besides his monumental works 
on Vedanta is in our opinion very clearly corroborated by a 
stanza of Rajas'‘ekhara (circa A.D. 900) quoted in the Szkti- 
muktavali of Jalhanu (thirteenth century)— 


faa aedteaaearg fading fF 
Peat waa ah Saifsate aiset n 


(Bhandarkat’s Report, 1897, p. XII). (There is a pun on 
aiatl; the words of Siarnkara, sweet as they are by nature 
being composed in the poetic art of aedlAqIA, have a peculiar 
relish for one whose mind is in Sarkara, z.e., Siva). 

“ The commentators mostly, though not unanimously 
ascribe the authorship to amaeqieshsiazrar? who is said to 
refer to himself as gfaefitg in verse 75. But according to 
the late S'esagirt Sastri (vide Catalogue of MSS., pt. 2. 
pp. 92-98) the reference is to an event in the life of one of 
the 63 Saivite Saints of Southern India and he finds simi- 
lar references to several other of those saints in two other 
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poems of S'arhkara. The earliest commentators, by their 
manner leave us in no doubt as to the fact of S‘arhkara’s 
authorship. Kaitvalyas'rama, whose date is unknown, but who, 
from the nature of the works he quotes, seems to be an early 
commentator begins ‘‘ amar qAreforn: siancrazare: stains: 
franrearte afd anessaafwa: senfiaaatassm: cafes, 
etc.” Kaivalyas'rama by the way makes an important remark 
which may throw some light on the place of origin of the 
poem; in stating that the verse “‘ameia: Ugaqa.’? etc., is an 
interpolation he says “ar sla: aacraralat ater: aeare- 
eaharat (Malabar?) greats aa) afta arf aromeageathy? (vide 
Aufrecht’s Oxford Cat.) Both Kaivalyasrma and Laksmi- 
dhara (fl. under Prataprudradeva of Orissa, 1504-32, not in 
the 14th century as the Mysore editors surmise) refer toa 
work qaicat which happens to be an earlier commentary on 
four Chapters of the Anandalahari by Sahajanandanatha, 
pupil of Saccidananda, the latter being described as sffxratfe- 
qeqtqaacdsaargaktatiestafycraecaa, Saccidananda actually 
occurs in the succession list of Gurus at Srigeri Math 
(vide Descriptive Catalogue of Madras MSS., vol. XIX, 
p. 7606) and the commentary of one so connected with the very 
Sampradaya of S'arhkaracarya is some proof on the question 
of authorship. 

‘‘ Laksmidhara cites gumegq as a sata of the S'aivagama 
-ascribed to S'amkaracarya (mark specially on page 126 faraweg 


gaat Mth aaer: NEM author of a faquafasgicaa, 
thus refers to this work. 
AURAMRAA, Waa atafarganeaad, | 
SU:3a: ay fafaea gear davaar arsafad af Ul 
Laksmidhara on page 123 quotes a half verse as from 
GANAS also by S'arhkaracarya. This is in our opinion 
a commentary on a Stotra (of Subhaga a manifestation of 


4A WAVE OF BLISS 


Sakti) also called qumgq: ascribed to Gaudapadacarya. These 
show that an extensive literature existed on the S'aivagama 
in the time of Samkaracarya, vzz., the qgagait a Tantrik work 
with its commentary by Padmapadacarya, the famous pupil 
of Sarhkara (quoted very frequently by Raghava-Bhatta who 
wrote his commentary on S‘aradatilaka in A.D. 1493). 


fa-gqa; and its commentary again by Padmapadacarya 
(p. 235), etc. It is necessary therefore to disprove the existence 
(quoted by Bhaskaracarya in his commentary on waalafasa ) 
or ascription of all these numerous works before the authenti- 
city of Sarhkara’s Saundarya-lahari is put in doubt.” 


Speaking for myself the nature and worth of a work is of 
more importance than its authorship. I am content to leave 
these historica] questions, which do not greatly concern me, to 
others who are more competent to deal with them. I therefore 
have no opinion of my own to offer on this debated point—a 
position I also took up in the Introduction I wrote for the 
Prapaiicasara Tantra (vol. III, Tantrik Texts). This did not 
however save me from the misrepresentation of one critic who, 
apparently anxious to convict me of something, made me out 
as saying that Siarhkaradcarya (that is Adi-S'arhkara) was the 
author of that Tantrik work when I had done nothing of the 
kind. Amongst other matters yet to be determined is the 
age of the Adi-Sarmkara himself. I may however take this 
opportunity of writing that since then a writer in one of the 
Indian journals has given the following list of well-known 
writers who, he writes, support the traditional authorship 
namely: Amalananda Yatindra (contemporary of Hemadri, 
the author of Caturvarga Cintamani), in his Vedantakalpa- 
taru quotes from the Prapaficasara of Samhkara whom he calls 
Bhagavatpada. Sayana, his brother Madhava, Raghava- 
Bhatta commentator on the Sarada-Tilaka and Nilakanta in 
his Tika on the Devi-Bhagavata are quoted to support the 
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tradition; as also Nrsimha in his “ Durgapradipa” and 
“ Tarabhaktisudharnava” Appaya Diksita and the Bengali _ 
Pandits Raghunandana and Krsna-Candra-Agamavagisa. AS 
against this another writer attributes the Prapaficasara to 
“4 Tantrik Slarnkara of Bengal in the early fifteenth century ” 
stating that all Tantrik works which go under the name of 
S'arnkara—(and therefore presumably the present one) are by 
him. The same writer affirms that in many of the Hindu 
almanacs he names an era called Sarhkarabda which is some 
thirty-six years earlier than that which bears the name of 
Chaitanya. As against these confident statements, we have 
the following facts noted in the review of vol. III of the 
Tantrik Texts under the initials of Mahamahopadhyaya Satis- 
Candra Vidyabhisana (Calcutta Review of May, 1903) to 
which I have already referred. He states that the Prapafica- 
sara cannot be the work any Sarhkara of the fifteenth century. 
For Sayanacarya (flor. 1350) wrote a commentary on the 
Prapaficasara known as the Prapaiicasara-Samgraha. The 
Prapaficasara is mentioned in the Vedantakalpataru (Adhyaya 
I, Pad. 3, Adhikarana 8, Sttra 33) a work composed about 
1210 which speaks of the Prapavicasara as written by Acarya@ 
which in that work means the author of the Sariraka-Bhasya 
who is said according to European Orientalists to have lived 
A.D. 788-820. According to some Indian notions Adi-Sarnkara 
is here confused with Abhinava S'amkara who at the Kama- 
kotipita at Kaficl was the 38th successor of Adi-Siamkara 
who lived in the 6th century B.c. (See ‘“ The Age of Sarmkara,” 
by T. S. Narayana Sastri). Again Raghava Bhatta in the 
commentary on the Sarada-tilaka (431 Benares Ed.) quotes 
the interpretation by Padmapadacarya of V, 31, Patala 32 of 
Prapaficasdra. He wrote a commentary on the work and 
was the disciple of Slarnkara. To these facts I may add 
another which has since been brought to my notice namely 
that the commentary of the Nrsimha-tapani Upanigad by 
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Sarhkara refers to the Prafaficasara as having been written by 
the commentator of the Upanisad. The critic who advances 

‘the claims of the fifteenth century Sarhkara was doubtless 
correct in saying that we must upon the question of authorship 
look also to internal evidence as afforded by the character of 
the work. He is however in error in speaking of the Pra- 
faicasara, with which he seems to ke unacquainted, as being 
dualistic. How can a Tantra which (to mention but one 
instance) counsels the Sadhaka to realise the Mahavakya 
“He I am” (So’ham) be other than monistic ? Whether the 
monism is that of the Mayavada School is another matter. 
I am, however, as I have already said, content to leave all 
these questions to the Pandits and others interested in histor- 
ical questions, who, I am sure wiil give them al] the attention 
which they are worth. It is sufficient for my purposes that 
the Anandalahari is universally acknowledged to be an 
ancient and authoritative Tantrik work the Text of and 
commentaries on which have great intrinsic value to all 
students and followers of the Agama. 

I might have enlarged the commentary in many cases to 
the advantage of the reader but considered it unnecessary 
seeing that I have (as above stated) more fully dealt with the 
subject in my work (now in press) on “ The Serpent Power”, 
What I have here given will I trust make this great poem at 
least superficially intelligible to those unacquainted with the 
matters with which it deals. 


10th June, 1916 ARTHUR AVALON 
ON THE PADMA 


WAVE OF BLISS 
ANANDALAHARI 


ONLY when united with S’akti has Siva power to create, but 
without Her the Deva cannot even stir. How then can I 
without worth, bow down to (One so great as) Thee or sing 
Thy praises—Thou Who are served by Hari, Hara, Virifici 
and others. 


COMMENTARY 


S'iva can do nothing without S’akti which is of threefold aspect 
as Iccha (will), Jaana (knowledge), and Kriya (action). The author 
here speaks of the Mantra Harhsah. Hath is the Bija of S/iva and 
Sah that of S’akti. Harhn-+Sah=Harhsah=Sah+Hath=So Hath= 
So’Harh=Sah-++Ahath, So Ham being Sah+-Harh=S'akti+Siiva; if 
S and H be eliminated therefrom there remains Ong or Om the 
Pranava. Prapaficasara (vol. III, Tantrik Texts), IV, 21. The 
Harhsah is thus the Pranava in a slightly gross form. This is the first 
State of Spandana. HSAUH is the Preta-bija. In this S‘iva (H) and 
S'akti (S) are in a state of quiescence during Pralaya. Preta (Prat 
ita) means “completely gone”. This precedes the state when Svakti 
becomes Ucchiina. The Supreme Hathsah is the cosmic breath. Hath 
is the outgoing breath which symbolises creation and Sah the ingoing 
breath which in a cosmic sense is dissolution. Mahdavisnu, 7.e., the 
Brahman says to Brahma “ The duration of your life is my outgoing 
breath””—Tavayur Mama Nigsvasah (Prapaficasara, I), The union 
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of Siva and Sakti is shown also in the articulated consonant letters. 
The consonants by themselves which are S/iva cannot be articulated. 
It is by their union with the vowel sounds which are S/akti that they 
can be articulated. The letters of the Alphabet are called Aksara 
(imperishable). At the time of Pralaya they are not destroyed but 
remain dissolved in the Niskala Brahman. S'ruti says: ‘‘ Aksaram 
paramam Brahma.” ‘Thus both S/iva and S’akti are imperishable 
(Aksara). Their union is symbolised by the figures of nine triangles 
four of which represent S/iva and five S/akti. Siva as the Supreme 
is worshipped by Hari, Hara and Virifici who are the Trinity 
(Trimirti) Visnu, Rudra and Brahma. These three are mentioned by 
name as they are in Omkara which is formed by the combination of 
A, U, M. Ais Hari or Visnu the protector, U is Hara or Rudra 
the withdrawer and M is Brahma or Virifici the creator. Ormkara— 
the subtile Harthsah is the first of Vedik Mantras. By saying that 
She is “served by Hari, Hara, Virifici” the intention is to show that 
she is adored by the Vedik Mantras the first of which is Omka4ra. 
The Nityasodagikarnava which is a part of the Great Vamakesvara 
Tantra contains a Verse (iv, 7) which says: ‘Without S’akti the 
subtile S‘iva has neither a name nor manifestation (Dhama= Prakaga).” 


The Devi-Bhagavata also says: ‘“ Even Siva bereft of Kundalini 
S’akti becomes S’ava (corpse).” 


VERSE 2 


ViRINCI created the worlds from the tiny speck of dust whieh 
he gathered from Thy lotus-feet. ’auri upholds them on 
his thousand heads with all his great might; and Hara having 
reduced them to ashes, besmears himself therewith. 


COMMENTARY 


Sakti is Cause of the Universes which are countless and which, 
countless though they be, are yet nothing but a transformation of a 
speck of the dust of S’akti’s feet. The power of Brahma (Virinci) 
and other Devatas is derived from Her, who manifests the universe 
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with the aid ‘of the Gunas. These Gunas, namely, Sattva, Rajas, 
Tamas are Icca, Kriya, Jiana S’akti’s of the Brahman viewed object- 
ively. Hara or Rudra besmeared with ashes is the power of dissolu- 
tion. In His case the ashes are those of the worlds which He has 
destroyed. S/auri (=mighty one) is Narayana or Visnu. As Ananta 
(the endless one) he is the great Serpent with a thousand heads who 
upholds the Universes. See Purusa Sikta: ‘‘ Sahasragirs&é Purusah, 
sahasraksah sahasrapat.” 

This verse speaks of the illimitable character of the Devi’s Great- 
ness compared with which the powers of creation and so forth, great 
as they are, are insignificant. 


VERSE 3 


Thou art the Sun which illumines the inner darkness of 
the ignorant. Thou art the channel running with the honey 
of Consciousness for the unknowing. Thou art the Rosary of 
Cintamani stones of the poor and the tusk of the boar Muraripu 
for such as are sunk in the ocean of births (and deaths). 


COMMENTARY 


Worship of Sakti dispels ignorance. In the original text 
consciousness is spoken of as Caitanyastabaka, i.e., a bunch 
(Stabaka) of consciousness. The worshipper of the Devi is rewarded 
with the essence of all forms of consciousness. Desires are fulfilled ; 
bliss gained and so is Liberation. ‘Channel running with,” etc. : 
that is She is the Giver of special knowledge (Visesajfiana) to the 
ignorant. Cintamani is a Gem which grants all wishes. The Devi 
is Danagakti—the source of all blessings. She is spoken of as the 
rosary of Cintamani as it is through Her Grace that the Istadevata 
may be attained. The Devi is the rosary of the poor who obtain the 
fulfilment of their desires from Her. Muraripu (Enemy of Mura) is 
a name of Visnu as the destroyer of the Daitya Mura, incarnated as 
the Boar (Varaha) incarnation (Avatadra). She raises and gives 
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liberation to those immersed in worldly action ; so powerful is She— 
just as the Boar raised with His tusk the world which was immersed 
in the Great Waters. 


VERSE 4 


ALL other Devas grant desires and dispel fear by the ges- 
tures of their hands. But not Thou Who alone, having 
granted freedom from fear, and the fulfilment of desires, even 
with Thy feet art thus, Oh protectress of the worlds, able to 
save from fear and to grant even more than the fruit of (our) 
desires. 


COMMENTARY 


What the Devatas do with their hands She does with Her feet : 
indicative of the superiority of S’akti. In the Dhyana of Tripura- 
sundari in Vamakesvvara Tantra, Tantraraja (Tantrik Texts, VIII) 
Bhavanopanisad (Tantrik Texts, XI) She is not shown as making 
the gestures of granting boons and dispelling fear with Her hands. 
Achyutananda observes that what others have to accomplish by their 
gestures the Devi Tripurasundari does without any effort. Some 
Devas grant heaven (Svarga) and others liberation (Moksa). S/akti 


gives both enjoyment (Bhukti) and liberation (Mukti). This verse 
contains the Bala Mantra: Airh Klirh Sauh. 


VERSE 5 


IN ancient days Hari through having worshipped Thee the 
Giver of prosperity to Thy devotees was able on taking the 
form of a (charming) woman to stir even the mind of S‘iva the 
destroyer of the three cities. Smara too through worshipping 
Thee was powerful to raise passion even in the minds of great 
sages by his charming body so greatly pleasing to the eyes 
of Rati. 
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COMMENTARY 


The first sentence refers to the assumption by Visnu of the 
Mohini-Mirti. S’iva though a Yogi and the Destroyer of the three 
cities of the great Asuras could not resistythe Devi’s power exerted 
through Hari in the form of the beautiful woman Mohini. Smara is 
Kama the God of Love whose consort is Rati. At the time of 
worship of Tripura Devi both Rati and Kama are first worshipped at 
the place of entrance. This verse can be, says Achyutananda, inter- 
preted another way. Instead of reading Pranatajanasaubhagyajanani 
in the accusative it may be read in the vocative case with In joined 
to it by Sarndhi. The translation should then begin: ‘O Thou who 
grantest prosperity to Thy devotees, in ancient days, Hari through 
having worshipped Thee as I (i.e., Kamakala) was able to take the 
form of a woman and so forth.” See Tantraraja and Kamakala- 
vilasa. This verse contains the Vidya called Sadhya-siddhasana- 
vidya. H and R in the word Hari, long I and Anusvara (tn) in the 
word Jananirm, spell the Bija Hrimh. The word Smara (Kama) 
indicates the Kama Bija or Klith. V in the word Vapuh, Le in the 
word Lehya, and Anusvara in the word Muninam spell the Bija 
Blern. The Vidya is therefore Hrirh, Klirn, Blern. 


VERSE 6 


BLESSED by the favour of a wondrous side glance from Thine 
eyes, O daughter of the Himalaya Mountain! the Bodiless 
Kama with a bow of flowers, a bow string of black bees, five 
(floral) arrows, Spring as his charioteer and the Malaya wind 


for a war chariot alone (and without other aid) conquers the 
whole world, . 


COMMENTARY 


oh} Bodiless One (Ananga) is Kama the Deva of Love whose 
body was destroyed by fire from the third eye of S/iva when he sought 
to disturb His Yoga by exciting passion in Him for His consort 
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Parvati. The destruction of Kama (desire) by the third eye (of Jana 
or wisdom) denotes the conquest of Kama by Jfiana. Having the 
Devi’s grace he does not require formidable weapons. He can conquer 
the whole world with his sweet soft weapons of love, made of the 
flowers and bees seated’ with his chief attendant the short Spring 
Season of love in His chariot which is the gently blowing wind from 
the Malaya mountains. The Kama Bija ‘“‘Klim” is here indicated 
and is extracted as follows. K from Kamapi, L from Malaya, long 
I from Maurvi, aud Bindu (tm) from Pausparh. 


VERSE 7 


May She who is the Pride of Siva appear before us with large 
full breasts like the temples of a young elephant, with slender 


waist girdled with tingling bells, Her face like the full moon 
holding bow, arrow, noose and a goad in Her hands. 


COMMENTARY 


The Pride of S’iva (Puramathitur ahopurusika—S'ivasya aharh- 
kararipa). This is the popular interpretation. The inner meaning 
is that Sliva as Prakasa sees Himself reflected in Her the Vimarsia- 
sakti and becomes conscious of Himself. This is very fully illustrated 
in Kama-Kala-Vilasa. Ahopurusika like Aharnkara is popularly 
interpreted to mean ‘pride’ but its Primary significance and that is 
the sense here, is the consciousness of one’s self : 


‘Iam’. Pura- 
mathita (destroyer of Pura) is a name of Siva: Cf. 


Tripurari. 


“Blum” the Vas'ni-Bija is here delivered ; B being taken from 
the word Bana, L from the word Karatala, U from the word Pura- 
mathituh and Bindu from the word Astar. 


VERSE 8 


Fortunate indeed are the few, who worship Thee the 
Wave of Consciousness and Bliss, Whose abode is that couch 
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which is Paramas/iva the supports whereof are the (four) S'ivas 
in the house of Cintamani, adorned with a garden of Nipa 
Trees, which is in the Island of Gems surrounded witha 
grove of celestial trees, in the midst of the Ocean of Nectar. 


COMMENTARY 


Here the Sthila-S’aktimirti (gross S’akti form) is contemplated 
in the heart between the three lower and three higher psychic centres. 
The text may also mean “ whose abode is the couch which is Parama- 
giva’s’’ that is who is united with Paramasriva in the Pranava; the 
Nada over the Omkadra being the couch on which is resting the 
Parama-S/iva in his Bindu form. The Bindu is Siva and S’akti. 
A, U, M, Nada, Bindu, the five component parts of ‘Or ” and the 
S/ricakra (Yantra) are here referred to. Cintamani is the jewel 
which grants all desires. The well-known Tantrik meditation in the 
heart lotus of worship below the Anahata is here referred to. The 
Bahuripastaka and Bhairavayamala say “ There is the supreme 
temple (Mandira) of Devi full of Cintamani stones. The great couch 
is Sliva (Parama-S‘iva). On that couch the cushion (Kagipu, z.e., 
Mattress) is Sadasiva; the pillow (Upabarhana) the great Ivana. The 
four supports (pada) are Isana, Rudra, Hari, Brahma: and the great 
Indra is the spittoon (Patadgrhna). On that bed Oh great Igana! 
reclines the supreme Tripurasundari.”’ Hence the Devi in the Lalita, 
vy. 22 is called Paficabrahmasanasthita. 

By ‘Ocean of Nectar’? (Sudhasindhu) is meant Kulamrta 
Karanavari (consecrated wine). In this verse are the Busser 
Kamegyvari (Klin) and Mahapreta (Hsauh). 


VERSE 9 


Wb Devi, having pierced Earth in Muladhara, Fire in 
Svadhistana, Water in Maniptra, Air in the heart, Ether 
above it, and Manas between the eye-brows, and having thus 
passed through the whole of the Kula way, thou dost sniog 
with Thy Lord in the secret Sahasrara lotus, 
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COMMENTARY 


The ascent of Kundali is here mentioned as described in the 
Yoga dealt with. This is Antarayaga. The Body of Kundali has 
eight parts (Anga), namely, the six centres Miuladhara to Ajna- 
Cakra and S‘iva Her Lord. The six centres are temporary stages 
where Kundali rests for a while to make Herself Mistress of that plane 
of being. As Pandit R. Anantakrsnna S’astri (in his Commentary 
on this poem) points out there is a great temptation to the Yogi to 


stay at these lower centres as luxurious happiness is there experiénced. - 


But the Sahasrara is the permanent abode and this is his ultimate 
aim. There the interblending takes place previous to which the 
individual consciousness is retained. In this verse Kundali is 
described as having broken through the six psychic centres and 
reached the causal (Karana) plane. 

The places of Fire and Water as given here and in V. 37 post 
differ from those in the Satchakra Niripana; also see my “ Serpent 
Power’”’. 


VERSE 10 


THEN again, having made manifest the Cakras by sprinkling - 


them with the streaming shower of nectar which flows from 
Thy two feet, Thou attainest Thine own abode and having 
assumed Thine own form, serpent-like with threefold coils 
Thou sleepest in the cavity of the Kulakunda. 


COMMENTARY 


V. 9 described the ascent and, this the descent or return of 
Kundali from the Sahasrara or upper S’ricakra to the remaining six 
forining the lower hexagon. The Cakras become invisible when 
absorbed by Kundali on Her upward journey. As She comes 
down again to Mialadhara, She produces and thus makes manifest 
(Rasarnnayamahasa) these Cakras from Herself. Kalicarana says 
that Amnaya=Vidhanam (doing) and Mahas=Prakaya (manifesta- 
tion). Rasa are the lotuses: for as Kdalicarana elsewhere says: 


SS ee ee 


———— 


| 
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Rasa=Visayarasa or attachment to worldly things. Unless man has 
the qualities (Vrtti) which are in the lotuses he is without attachment. 
These Vrttis, that is, the Cakras to which they belong are made 
manifest on Kundali’s return. She bathes the Prapafica that is the 
Six Centres of which it is composed with the nectar flowing from the 
tips of Her feet when She is in union’with Paramasiiva in the 
Sahasrara.: She thus returns to the Kulakunda which is in the 
Mialadhara that is the triangle there in the middle of which is the 
Svayambhu Linga round which Kundali clings. The translation 
adopted is according to the Commentary of Achyutananda. Kuhara 
meaning cavity he reads Kuharini in the locative case as an adjective 
qualifying Kulakunde also in the locative. Kalicharana reads 
Kuharini in nominative as an adjective of Kundali which *s under- 
stood. Kuharini is then She who dwells in the cavity (Maladhara). 

The Kulakunda is described as being the root of the Nadis, placed 
by some in the Muladhara and by others in the Svadhistana. But as 
Pandit Anantakrsna Sastri points out when the text refers to the 
sleeping posture the Muladhara is intended. Kundali does not stay 
long in the Sahasrara; the actual duration of such stay depending on © 
the strength of practice and previous experience. The Yogi makes 
effort at each attempt to prolong this stay. On the upward journey 
there is colour and sound. Sound is heard or vibration is felt in the 
heart. The Sahasrara is soundless and colourless (Nirvarna). 


VERSE 11 


Tuy abode is made by four S'rikantas and five Sivayuvatis 
which are the nine several Prakrtis of Sarhbhu (S‘iva). The 
angles are forty-three in number. It also has three circles 
and three lines and (two) lotuses of eight and sixteen petals 
(respectively) 


COMMENTARY 


This is Outer worship (Bahiryaga). The S’rikantas are the four 
triangles with points upwards. These represent the S‘iva element. 
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The S/ivayuvatis are the five downward pointed triangles which 
represent the Sakti element. By the Malaprakrti of S'iva Who is in 
the form of Bindu the nine are formed. The three lines and circles 


are the three outer sections in the Yantra and the lotuses of eight and 


sixteen petals are the inner ones in the same. This Yantra is the 


celebrated S’riyantra or S'ricakra figured on the outer cover of this 
book. The nine Prakrtis are the root Prakrti (Mila-Prakrti) and the 


eight issuing Vikrtis which are also Prakrti in relation to what they 
produce. 


Pandit Anantakrsna Shastri, ed. Anandalahari 39 says: (See also 
Bhaskararaya on Lalita, v. 116.) 


“These nine angles by their action and interaction from the im- 
mediate cause for the manifestation of the universe. 


The formation 
of the S’ricakra is here described. 


In “ Kamika,” a Mantra S/astra, 
the human Body is taken to be the S'ricakra, and the correspondences 
given as below: 


MICROCOosSM 


Five S’akti angles Four S/iva angles 


1. Tvak Skin 6. Majja Marrow 

2. Asrk Blood 7. Sukra Semen 

3. Mamsa Flesh 8. Prana Vital force 
4. Meda Lymph 9. Jiva Soul 

5. Asthi Bone 


MACROCOsM 


S/akti’s angles 


Five Bhitas, five Tanmftras, 
five Jiianendriyas, five Karmendri- 
yas, and five Pranas. 


S’iva’s angles 
Maya, S’uddhavidya, 
Mahesvara and Sadasgviva. 


In giving these correspondences some mention 51 Tattvas, some 
others 94, while yet some others hold the other Tattvas are all in- 
cluded under the 25 which they calculate. The commentaries contain 
instructions as to how to engrave the S'ricakra, and quote Vedic 
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authority to support their statements. There are three ways of 
designing S’ricakra—Meru, Kailasa and Bhih. Each of these designs 
varies from the other in the arrangement of the houses of Deities and 
has a distinct form of worship. The identification with the sixteen 
Nitya deities forms Meru; with eight Matrka Deities, Kailasa; and 
with eight Vas‘ini Deities, Bhih. ‘‘ Taitiriyagranyaka ” states that 
the Rsis named ‘Prsnis’ worshipped the S’ricakra and attained 
success in the Yogic practice of leading the Kundalini to Sahasrara. 
As to the number of angles in a full-blown Sricakra there is some 
difference of opinion. Some say that it must have 44, and others 43 
angles. As appears from the above the Text here translated gives 
forty-three. Maya, S’uddhavidya and the others are S/aiva Tattvas 
issuing forth in the reverse order of that stated. S’uddhavidya is also 
called Sadvidya and Sadasiva is called Sadakhya which means Sat 
akhya yatah or ‘that state in which there is the first notion of 
being’; for here the world-experience commences as the notion 
“Tam”. 


1 
VERSE 12 


Oh Daughter of the snowy mountain, Brahma and the others 
(Visnu and Rudra) Great Devas are scarcely able to imagine 
Thy beauty. The Devis by meditation on Thy transcendent 
beauty gain that Union with Siva which is scarcely to be 
had by (all) austerities. 


COMMENTARY 


Daughter is She of the Snowy King Himalaya. The Devas are 
Poets both on account of the S’astra attributed to them and of their 
concern in the making, maintenance, and destruction (the prelude of 
rebirth) of the universe. The meaning of the second sentence is that 
the Devis or celestial Spirits who see Her beauty get by merely 
wishing for it that Union which Rsis and others can scarcely obtain 
by means of hard austerities. According to another reading which 
has)" Par tnamy fons‘ Tapobhih ” the meaning is ‘ unattainable by 


those who are Pagu and follow not the “ Tantras ”. 
2 
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Asin the 11th verse the S’ricakra was described this refers to its 
presiding Deity to whom the Anandalahari is addressed—the first 


Cause which is reached by uniting S’akti and S’iva in the Sahasrara. 
Their merger is Sayujya. 


VERSE 13 


If but a glance from Thine eye falls on a blind old man 
incapable (through his years) of love, then hundreds of youth- 
ful women with loosened hair will follow him, their upper 
cloths slipping from their breasts rounded like jars and their 
girdles and lower cloth falling from about them. 


) COMMENTARY 


According to Pandit Ananta Krsna some Commentators regard 
this and verses 18 and 19 as Madanaprayoga for the attainment of 
the third Purusartha (Kama) : sed quaere ; the description is rhetorical 
only and v. 19 refers to the Kamakala. So great is She the 
Desirable One (Kamaniya) that but a-side glance from Her upon any 
person or thing makes him or it the object of desire. This isa classic 


Sanskrit description of the state of women under the influence of 
passion. 


_ VERSE 14 


Oh Mother, there are fifty-six rays of the Earth, fifty-two 
of Water, sixty-two of Fire, fifty-four of Air, seventy-two of 
Ether and sixty-four of mind but Thy two lotus feet shine 
above them all (in the letters Harn and Sah). 


COMMENTARY 
By the “‘rays” (Maytikha) are meant days and nights. The 


rays of the six Cakras collectively, make a lunar year of three hundred 
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and sixty days of six seasons. The two feet of the Devi are Nada 
and Bindu and are ‘‘ beyond time” (Kalagocara). Spring (Vasanta) 
is fifty-six days, summer (Grisma) is fifty-two days and so on. Each’ 
Cakra represents a season. Above all there are the two feet of the 
Devi which are Brahman and Parabrahman, Nada, Bindu, that is, 
they are beyond time. Some say that the fifty-six Mayikhas are the 
twenty-eight Tattvas of Earth duplicated : twenty-eight for S‘iva and 
twenty-eight for S’akti. The fifty-two Mayikhas of water are twenty- 
six duplicated as above and so on. Above these shine the two feet of 
the Devi which are Tattvatita that is beyond all (objective) Tattvas. 
Achyuténanda who gives the above as alternatives, states his 
own view which is that the Maytkhas are letters of the alphabet 
grouped in different ways: , 


(1) Fity-six Mayikhas-are the fifty letters and the Bijas Aing, 
Hrim, S’rim, Aing, Klirh, Sauh. These are the Mayikhas 
of Earth. 

(2) Fity-two Mayikhas are the fifty letters and the Bijas Saum 
S‘rim. These are the rays of Water. 

(3) Sixty-two Maytkhas are the fifty letters and the fourteenth 
vowel repeated four times and the letters Ham, Sah 
repeated four times. These are the rays of Fire. 

(4) Fity-four Mayikhas are the fifty letters and Yarn, Rat, 
Lam, Vath. These are the rays of Air. 

(5) Seventy-two Mayikhas are the first fourteen vowels repeated 
five times and Air, Hrirh. These are the rays of Ether. 

(6) Sixty-four Mayikhas are the sixteen vowels four times 
repeated. These are the rays of Manas. 


Some say that Nydsa should be done with thése three hundred 
and sixty letters together with Harn and Sah in the six Cakras. See 
Introduction to ‘‘ Serpent Power”. 


VERSE 15 


How can the words of sages become sweet with the sweet- 
ness of honey, milk, and the juice of grape if they have not 
bowed to and meditated upon Thee Who art white as autumn 
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moonlight ; on Whose head of coiled and matted hair is the 
moon; Who in (two) hands (dost hold) a book, and crystal 
rosary and (with the two others) dost make the gestures of 
(granting) boons and dispelling fear. 


COMMENTARY 


According to Achyutananda the meditation (Dhyana) of Kriya 
Sakti (energy of action) as the source of Speech (Vagbhavariipa) is 


here indicated. See notes to v. 32. This and the two succeeding 


verses have been described as the Sarasvata prayoga which makes one 
a great poet (maker). 


VERSE 16 


Such wise men as worship Thee, red and beauteous as the 
morning sun (shining) in the lotus-like garden of the heart of 


great poets delight ail men by words full of the waves of 
tender amorous passions issuing from Sarasvati. 


COMMENTARY 


That is, just as the sun makes bloom the lotus so does She 
make bloom the heart of great poets. 


Virificipreyasi is the beloved or wife of Virifici or Brabma that 
is Sarasvati or speech of which She is the Goddess. Amorous passion 
is S’rngara Rasa. This is the form of Devi as Iccha S’akti. She is 
the presiding Divinity of Kamakita as Kriya Sakti is of Vagbhava. 
See last note. 


VERSE 17 


Oh Mother, he who contemplates Thee in company with (Thy 
attendant Devis) Vasini and others, the givers of good 
speech, beautiful as the moon-gem, becomes (himself) a great 
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poet whose words charming in their expression are sweet with 
the fragrance of the lotus mouth of Sarasvati. 


COMMENTARY 


This verse gives the fruit of meditation on Jfidnasrakti, the 
presiding Divinity of S/aktikita. The eight S’aktis are Vasini, 
Kamesvari, Modini, Vimala, Aruna, Jayini, Sarves’vari and Kaulini. 
These eight who are white like the Moon-gem are the Devis of the 
eight groups (Vargas) of letters. The first of which are the vowels 
grouped as one and the rest are Ka, Ca, Ta, Ta, Pa, Ya and S’a 
groups. (See Tantraraja, Kamakalavilasa, Nityasodasikarnava). 
They are in the Cakra called Sarvarogahara. 


VERSE 18 . 


He who calls to mind the heaven and earth as bathed in the 
beauty of Thy Body like unto that of the rising sun sub- 
jugates many fa celestial damsel with beauteous trembling 
eyes like those of the forest deer. 


COMMENTARY 


This verse gives the fruit of meditation on Jfiana S’akti the 
presiding Divinity of S’aktikiita. The eyes of damsels being celestial 
are naturally steady or winkless. But even their eyes tremble. This, 
as last verse, is a poetical description symbolic of the great powers 
attained by worship of Jfiana-S’akti. Literally put the latter part of 
the Verse would read thus: “‘ Are not all the many celestial courtesans 
the first among whom is Urvasi and whose eyes are restless and 
beautiful like those of timid forest dear obedient to him!” By this 
comparison the greatness of the Sadhaka’s power is shown, for the eyes 
of the celestials are winkless. This also shows the excess of their 
passion. 
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Oh Queen of Hara (S'iva), whoever contemplates Thy 
Manmathakala thinking of one Bindu as the face, and below 
it (on other two Bindus) as Thy ‘breasts and below these on 
Hakarardha, can forthwith subjugate women. But this is for 
him a very trifling thing (since) he can at his pleasure move 
Triloki (three worlds) whose breasts are the sun and the moon. 


COMMENTARY 


By “Queen of Hara” it is denoted that she is Saccidananda. 
Hara is He who absorbs (harati) the universe into Himself. S’rikrama_ 
says: There are three Bindus—The first or Fire is indicator of Rajas 
Guna and Brahma. This is the face (Mukha). The second and the 
third are the two breasts which are Hari (Visnu) and Hara (Rudra) 
and indicate Sattva and Tamas Gunas.. Below that is “ half of Ha” 
the subtle Citkala which is the Yoni. The latter which is formed by 
the triangle connecting the three Bindus indicates the three Gunas 
which are characteristics of Hari, Hara and Brahma. The universe 
is the product of Cit-S’akti and Maya-S’akti. This Yoni has three 
angles. The form of the Kamakala is thus described. 

Manmathakala is Kamakala. This according to Achyutananda 
is the display of power in the form of the three Gunas (Trigunatmaka- 
vibhiti); that is the universe which -is the product of the union of 
S’iva and S’akti. 

Triloki, the three worlds are compared to a woman whose breasts 
are the Sun and Moon. To one who can conquer such a ‘‘ woman”? 
the conquest of an ordinary woman is but a trifling thing. The sense 
is he becomes Lord of the three worlds and all the S’aktis therein are 
in harmony with his wishes. This verse speaks of Pancamayaga, 
esoterically, the Union of Kundalini with Parama-S’iva and of 
Maithuna on the material plane. This is an oft quoted verse. ' 


VERSE 20 


HE who in his heart contemplates Thee Who hast the form 
of the Himalaya Mountain, and dost diffuse from all parts of 
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Thy body numbers of nectar-like rays; such an one over- 
comes the pride of serpents as does the Bird King Garuda. 
He by his mere look which sheds cooling ambrosia assuages 
those who burn with fever. 


COMMENTARY 


The Commentator Dindima says that here the Amrtes’vari Marti 
is indicated. Yogis enjoy the ambrosia issuing from the Amrta-Nadi. 


VERSE 21 


Great men who with mind free of Maya see without effort 
Thy Kala wherein is Sun, Moon, and Fire, which (Kala) is 
subtle as a lightning- -flash placed above the Six Lotuses in 
the forest of the Great Lotus, are immersed in the wave of 


Supreme Bliss. 
COMMENTARY 


Verse 19 speaks of Kamakala in the form of Tripurasundari the 
Mother of the three Bindus, (Brahma, Visnu and Rudra), Kama= 
Kamaniya (desirable). Kala= Sun, Moon and Fire. She is the 
Istadevata of all Who is worshipped by Viracaris. The previous 
meditation is ‘the outer (Bahya) Dhyana. Laksmidhara and Achyu- 
tananda say that this verse formulates the pure Svariipa contempla- 
tion attainable only by the great. That is the inner (Abhyantara) 
subtle meditation (Siksmadhy4na). This is the subtle (Saksma) 
form; the previous forms being for lower capacities. The Kala in 
‘this verse is Devi as Consciousness (Citsvaripa) which by its Sakti 
appears as the three Bindus or Kalas of Sun, Moon and Fire. As to 
the meaning of Kala, see my.‘tSerpent Power”. The Sahasrfra is 
spoken of as ‘the forest of the Great Lotus’ (Mahapadmatavi) on 
account of the great number of its petals. The Yamala also uses the 
Same expression. . 
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VERSE 22 


“Oh Bhavani, do thou—give a compassionate look upon me, 
Thy servant.” To him who thus praying says ‘Oh Bhavani 
Thou” then and there Thou dost give the state of union with 


Thee, that state adorned by the brilliant crowns of Brahma, 
Visnu and Rudra. 


COMMENTARY 


As Laksmidhara says that ‘“‘ Bhavani” as a Verb means “ May I 
be” and Bhavani tvam=“ let me be (one with) Thee’; taking it as 
the optative first person singular of the verb Bha. He who thus 
worships the Devi becomes one with Her. The very utterance of the 
words “Bhavani tvam” attracts Her attention. The expression 
“Bhavani tvam” has two meanings. Bhavani is the vocative form 
of Bhavani and is also the lét (optative) first person singular of the 
root Bhi (=to be). The author says that when the Sadhaka is 
supplicating the Devi for Her Grace addressing Her as Bhavani (the 
consort of Bhava or S’iva) She out of Her Great Mercy mistakes as it 
were the meaning of the Sadhaka and understands him, when the 
first two words are uttered, to say ‘ May I be Thou” and grants his 
prayer. Dindima says that hitherto Antaryaga and Bahiryaga have 
been taught and here Bhakti or devotion leading to Salokya, Samipya, 
Sariipya and Sayujya; that is reaching the same abode as, nearing, 
attaining the quality of and union with the Devata. Here the union 
given is Sdyujya. By saying ‘adorned by the crowns, etc.,’ the author 
means that this high reward is unattainable by even the Great Devas 
named who have parted with their most valued crowns to obtain it 
and yet not been successful. To place one's head dress at the feet of 
another is a token of great abasement. 


VERSE 23 


Tuou Who hast stolen the left half of the body of S'arhbhu 
art yet methinks dissatisfied therewith. - It would seem that 
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the other half has been stolen also, so that Thou art now red 
and three-eyed weighted with two breasts, and with the whole 
of the crescent moon Thou art crowned. 


COMMENTARY 


The combined androgyne form called Ardhanarisvara is composed 
of half S/iva and half S’akti. S’akti was then golden red and S’iva 
pale-white. She shared the three eyes. She had one breast and 
shared the common crown on which was part of the half moon. | She 
has now encroached on the other half and is therefore red and so 
forth: the two breasts showing that She is more than half the body. 
The verse is in eulogy of the greatness of S’akti and speaks of the 
change from Ardhan4ris’vara into Tripurasundari. 

The verse indicates the Union of S/iva and S/akti as also it is said 
“py Pandit Anantakrishnasastry the doctrine of the Uttara Kaulas that 
there is no S‘iva-Tattva without or distinct from S’akti-Tattva. 


VERSE 24 


At Thy command shown by a slight motion of Thine eyelids 
Brahma creates, Hari preserves and Rudra destroys the 
world. Isha considering these actions to be of no moment 
remains unmoved and Sadasiiva withdraws all things into 


Himself. 
COMMENTARY 


See Introduction to ‘Serpent Power”. The Devi is the object 
of adoration of the five S'ivas. 


VERSE 25 


Oh Sfiva, the worship of Thy two feet is the worship of the 
three Devas (Brahma, Visnu and Rudra) born of the three 
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Gunas-(Rajas, Sattva and Tamas). These Devas with high 
crowns and folded hands ever remain in obeisance at the 
jewelled-foot-stool which supports Thy feet. 


COMMENTARY 


S'iva is the Mother of all and all things are in Her. Therefore, 
when She is worshipped all that is included in and subordinate to 
Her is worshipped. All Devas owe their greatness to the worship of 


Devi. Worship of Her is worship of all Devas emanating from Her 
Supreme power. 


VERSE 26 


Oh Chaste One, Thy Spouse alone exists at the time of the 
great Dissolution. All else dies, Brahma, Hari, Yama, Kubera; 
and even the wakeful opened eyes of Great Indra close. 


: COMMENTARY 


At the great Dissolution all being re-enters S'iva with whom She 
is one, All then is gone but S/iva-S’akti. Yama and Kubera are the 
Devatas of Death and Wealth respectively. Indra the King of the 
celestials has a thousand eyes. He is the Lord of Svarga (heaven) 
the enjoyment of which is transitory. The Devi as Supreme S’akti 
eternally exists with S’iva. 


VERSE 27 
Oh Mother, even Brahma and Indra who performed a hundred” 
sacrificial rites and other Devas, though they live in heaven, 
and have drunk the nectar;which destroys the fear of the 
enemies, old age and death, must yet perish. But Siva who 


drank even deadly poison did not die through the greatness of 
Thy ear ornaments. 


— 


WAVE OF BLISS 27 


COMMENTARY 


The heavenly world in which there is no fear, age and death as 
earthly mortals know it, is yet a transitory thing coming to an end 
with the exhaustion of the merits of its denizens and the dissolution 
of the universe. But the Devi’s greatness is such that S’iva did not 
die when He drank the poison which issued at the churning of the 
ocean. Ear ornaments are signs of married life. The allusion is to 
the belief that the husband’s life depends on the length of time that 
the wife is destined to remain a Sadhava (woman with a husband). 


VERSE 28 


Oh Mother, may all my speech, howsoever idle, be recitation 
of Mantra (Japa); may all the actions with my hand be the 
making of ritual gesture (Mudra) ; may all my walking be the 
pacing around (Thy image in worship); may all my eating 
and other functions be Homa rites; may the act of my lying 
down be prostration before Thee; may all my pleasures bean 
offering to the great self (Atma). Whatsoever I do may it be 
counted for the worship of Thee. 


COMMENTARY 


This verse which according to Achyutananda is the essence of 
the practice of Jiiana Yoga dedicates all action to God; Atma here 
standing for Paradevata. With this intention every natural act and 
function without exception is an act of worship. The action of the 
tongue is Japa, of the hand Mudra, of the feet Pradaksina or circu- 
mambulation of the image which is a part of its worship. Eating, etc., 
is a Homa sacrifice. Lying down is salutation (Pranama) for when 

-one lies down all the different parts of one’s body touch the ground 
and one form of prostration is with the eight parts of the body 
(Astanga). According to Achyutananda “all my pleasures’? means 
“only the union with S’akti” (S’aktisarhyoga-sukhamatram) which 
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appears to me to be a poor unecessary limitation of a fine sentiment. 
“Counted for” lit, “a step in the process of worship” (Saparya- 
paryaya). Cf. Prapancasara Tantra, Ch. XI. v. 67. 


VERSE 29 


Oh Mother, may I with my six organs as my feet be as it 
were the six-footed (bee) and may I seek Thy Feet which ever 
give to the poor prosperity which Thou alone can; Thy Feet 
beautiful like bunches of Mandara flowers shedding the honey 
of loveliness. 


COMMENTARY 


The poet compares himself to a Bee which hovers upon and 
sucks happiness from the luscious flowers which are the Mother's 


feet. The Bee has six feet, Man’s six organs are the five Jnhanendriyas 
and Manas. 


VERSE 30 


On Bhava (Siva) coming to Thee unannounced, and on 
Brahma, Visnu and Indra then prostrating themselves, Thy 
attendants warning Thee say—and their saying triumphs— 
“ Avoid the crowns of Virifici (Brahma) and Jambhari (Indra) ; 


Take care lest Thou stumble on the hard head ornament of 
the slayer of Kaitabha (Visnu).” 


COMMENTARY 


The Devi is about to welcome S'iva, and Her attendants, warn 
Her to be careful as She goes, because She might stumble on the 
hard crowns of the prostrated Devas. The head ornament or crown 
of Visnu is the Kotira. 


VERSE 31 


Pas'upATI having known all things in the Universe by means 
of the Sixty-four Tantras, was proficient in the Siddhis with 
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which each of these Tantras deal. But again on being pressed 
by Thee he took down to earth this Tantra of Thine, which is 
Svatantra and in which are brought together all the four aims 
of human existence (Purusartha). 


COMMENTARY 


The Gloss of Achyutananda adds that according to tradition 
Sliva speaks the Tantra to Devi in Kailasa and Ganesa records it and 
when complete communicates it to some Maharsi or Siddha on earth. 
This is being done to the present day, The so-called “ historic ” 
attack on some Tantras as being without authority because they are 
alleged to be modern is according to orthodox views of no validity. 
The Tantra is eternal (Nitya); the Commentator citing a saying : 
Puranagamasiddantam nityam ahur manishinah. (The teachings of 
the puraina and Agama are by the wise said to be ever-existent.) The 
Tantras however appear and disappear according as they are revealed 
or withdrawn. Their authority does not depend on the fact that 
they were published to men on a particular date but on the Siddhi to 
which they lead; that is, the actual result flowing from them. This 
result proves the authority of the Tantra even though it were revealed 
yesterday. Siva or Pagupati, Lord of the pashu or animal world and 
the senses, became all-knowing by His knowledge of the 64 Tantras 
which are Nitya and which were promulgated for each of the three 
Krantas He at first remained engrossed in the teachings (Jfana) of 
the 64 by reason of their greatness. Thereafter (Punah) on ‘ Thy 
(the Devi’s) insistence’ (Tvan-nirbandhat) ‘He brought down; 
(Avatitarat) to this world (Ksititalam) ‘Thy Tantra’ (Te tantram) 
in which are brought together all the four human aims’ (Purusartha) 
or all the Siddhis, which is called ‘Svatantra,’ which here may mean 
independent—that is, independent of all Tantras or that whereby 
the aims of human existence are attained. (Akhilapurusarthaghatanat 
svatantram). According ‘to Bhaskararaya in the Introduction to his 
Commentary on the Nitydsodasikarnava the Tantra here spoken of 


1See my Introduction to ‘‘ Principles of Tantra’? where these Tantras are 
enumerated. 


es 
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is the Vamakesvara ; others say it is the Janarnava and others again 
take it to be the Tantraraja. The Commentator Laksmidhara who 
is opposed to the Uttara Kaula school says that these 64 Tantras or 
' Agamas as also portion of the Misra! Vamacdra are intended for 
people who seek the attainment of selfish objects through Kama and 
Artha and are followed only by S’idras, Anulomas and Pratilomas 
(people of crossed and mixed parentage). The twice born who follow 
them should be excommunicated for they as also S’idras of good 
habits should follow the eight Agamas which are S‘hastras of Libe- 
ration (Moksadharma). The Sanatkumara-Samhita one of the five 
Agamas (which I have not seen) is cited by Pandit Anantakrsna S'astri 
as saying that outer worship (Bahyapija) is performed by Kaulas, 
Ksapanakas, Kapalikas and Digarhbaras and followers of the Itihasas 
and such Agamas as Bhairava-Yamala. Laksmidhara says that 
“one will incur sin even if one thinks of such men ”, The innet 
worship (Antarapija) practitioners are Brahmavadins followers of 
the five Agamas of the good tradition (S’ubhagama-paficaka) and 
Jivanmuktas. In this view the S/astras alleged to be concerned 
with Kama and Artha were supplemented by the Moksha S'astras of 
the Samaya school to which this Commentator belonged, and in 
which according to him the S’akti Kundali is raised to the S’ahas- 
rita for the attainment through this continued practice of Moksa. 
I am not however aware of the authority for the statement, 
that the Kaula is not a Moksa-S/astra or that Kaula worship 


is in the Miualadhara only. See introduction to my ‘ Serpent 
Power ”’. \ 


VERSE 32 


Oh Mother, the following letters with “Hrim” at the end 
of each Kuta of the Mantra, are Thy name and form. 
These are Siva, Sakti, Kama and Ksiti; then Ravi, 
Sitakirana, Smara, Harhsa and Sakra; then Para; Mara and 
Hari. 


3 See Introduction to '‘ Serpent Power '’. 


/ 
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COMMENTARY 


The author here gives the Hadi Vidya. See Triburdmahopanisat 
(Tantrik: Texts, XI) Rk. 9. The above said letters in each Kita 
(group) are the parts of Her name. S'iva=Ha; S’akti=Sa; Kama= 
Ka; Ksiti_ La, etc. : 

The Mantras are— 

Ha Sa Ka La Hrim called the Vagbhavakita. 

Ha Sa Ka Ha La Hrim called the Kamarajakita. 

Sa Ka La Hrim called the S’aktikita also called Trailokyamobini. 

The whole is called the Trikita or Lopamudra Vidya. This 
Lopamudra is the Bija (seed) of all Mantras. Here the Mantra of 
Sodasi which is the basis of the Samaya form of worship is indicated. 
It is called the Paficadas‘aksara Mantra because the 16th letter which 
is not mentioned is to be learnt from the Guru. The Mantra contains 
4 Padas or parts. The first Pada is Agni, Sirya and Candra; the 
_ second the Kriya, Iccha, Jfiana S’aktis or Visnu, Brahma, Rudra; the 
third the Jagrat, Svapna and Susupti states (Avastha) corresponding 
to Visva, Taijasa, and Prajiia; Sattva, Rajas, Tamas; and fourthly 
_ Paragakti or Caitanya. Only in outer worship is the Rs, Devata, 
etc., of the Mantra known. In the inner worship nothing is known 
but that which is the object of contemplation. 


VERSE 33 


Oh Thou Who art Eternal, those who greatly desire the path 
of Enjoyment and Liberation place “Smara”, “Yoni”, 
“Taksmi,” at the beginning of Thy Mantra, and then with 
Homa to the mouth of Kula-kundalini with hundreds of offer- 
ings of poured out fragrant ghee make Japa of Thy Mantra, 
and attain Liberation in the S'abda Brahman Who is Cit, 
associated with the Gunas—Sattva, Rajas and Tamas. 


COMMENTARY 


“Smara” “Yoni” “ Laksmi” stand respectively for Ka, E, I. 
These three letters are to be changed for the first three letters in the 
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Mantra or Vidya in the preceding verse. In this way the Kadi-Vidya 
is formed. See Tripuramahopanisat Rik 8 and Bahvrichopanisat 
(A. A. Tantrik Texts, XI) and Lalitatrivati and S’atnkaracarya’s 
commentary thereon. According to some by “Smara ” “ Yoni” 
“Kamala” the Bijas Klirng, Hrimg, S’rirng are meant. S'ivagniis the 
mouth of Kundalini. The “fragrant ghee” is here said to be the - 
current of nectar flowing in Goloka. ‘‘ Goloka” says the Gautamiya 
Tantra “is the abode of the Supreme Visnu”’. Liberation (Laya) is 
absorption in Aksara or S’abda Brahman; Cintamani is Citkala 
for therein is nectar flowing in Goloka. {* Goloka” says the Gauta- 
miya Tantra “is the power of all that is desired. The Gunas of 
Cit-kal@ are Sattva, Rajas, Tamas. 


VERSE 34 


THOU art the body of Sarhbhu with two breasts which are the 
Sun and Moon. Oh Bhagavati, Thou art the all-pervading 
stainless One; therefore the connection between each of Thee 
as part and whole is the nature common to both, to wit, the 
same Lordship and Supreme Bliss. 


COMMENTARY 


The Devi is the body of S’arhbhu or Brahman Her Spouse with 
Whom She is one, Her breasts are Sun and Moon and Her Face 
(see v. 19 ante) is Fire, all three being aspects of Sakti manifesting 
as Iccha, Jfiana, Kriya, the three Gunas and so forth. She is 
Bhagavati as possessor of all Lordship (Aisvarya). “ All-pervading ” 
Bhavatma (lit. “self of the universe”) that is in the form of the 
world, Brahmaripa; therefore all-pervading. They are ‘part and 
whole’: for considered singly He is Purusa and She is undivided 
Prakrti. But as being one Prakrti-Purusa they are the whole. Their 
common unity lies first in a common Lordship (Ais‘varya) for Sama- 
rasa, according to the Commentator, means this: and ina common 
Supremacy of Bliss (Parananda) ; Lordship representing Their 
creative, maintaining and destructive aspect as Ishvara, and Supreme 
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Bliss Their aspect as Para Brahmam. In this verse is shown the 
Oneness of Siva and S‘akti as Adhara (container) and Adheya 
(contained). To adhere to the text the translation should begin ‘‘ To 
my mind”. 


VERSE 35 


Oh, youthful spouse of Siva, Thou art Mind, Ether, Air, 
Fire, Water, Earth and dost thereby transform Thyself into 
the universe. Nevertheless there is nothing beyond Thee. By 
Thy play Thou dost manifest Thy Consciousness and Bliss in 
the body of the universe. 


COMMENTARY 


The Commentator says—mind is Paramasjiva’s abode, which is 
Maharloka. By Parama S'iva is here meant Siva as the creative 
aspect of the Brahman. Parama Sjiva the transcendental S/iva abides 
in Satyaloka. By ‘‘mind” reference is made to the Ajna Cakra. 
Ether (Vyoma) is Tapoloka, the place of Sadasiva. It is to be noted 
that Consciousness of the S’aiva Sadakhya Tattva is all diffusive. 
Nada which corresponds with it is spiritual ‘‘ sound ”’ or motion and 
sound in the gross sense is the Guna of Akasha. Air (Vayu) is 
Janaloka, Isha’s abode. Fire (Agni) is Svarloka, Visnu’s abode. 
Water (Apah)=Bhuvarloka, Rudra’s place and Earth (Bhimi)=Bhir- 
loka (earth) or Brahmas abode. The Shatchakra have subtle and 
gross aspects. In other words She manifests as (1) the six Devas, 
Shambhu, Sadashiva, etc.; (2) whose abodes are Maharloka, ete. 
(3) which in the grosser Tattvas are represented by Ether, Air, etc. 
(4) which again have their six centres in the human body, and (5) 
from the combination of the Principles, Ether, etc., which are in the 
Cakras the whole universe is made. Kundali manifests as the six. 
But notwithstanding all Her subtle and gross transformations (Tvayi 
parinatayam) She remains ever the same Cit (Feeling consciousness) 
and Ananda (Bliss) for the Atma in its nature (Svartipa) as distin- 


guished from its Powers (S’akti) and their products is the same in all 
3 
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times and places. In the Kaivalya Kalika as also in the Shat-chakra- 
nirupana the place of Water is Svadhishthana and of Fire is Mani- 
pura. See my ‘Serpent Power’’. See v. 9 ante. 


VERSE 36 


Oh Mother-Father, I salute Him (Brahma) who is the form 
of Siva with Thy Samaya (Savitri) who (Savitri) is skilled in 
dancing in the Muladhara Cakra. Her Spouse is Himself 
skilled in the great dances in which He displays the nine 
sentiments. By these two, Oh Mother, this world with all its 
wealth was Thy mercy created in order to accomplish by 
mutual help Their joint design. 


COMMENTARY 


In the six verses beginning with this—the six different aspects 
of the Devi are described. Here Brahma the creator and his consort 
Savitri are spoken of. The Commentator Laksmidhara who is 
adverse to the Kaula School says that this verse refers to the form of 
worship in the Miladhara adopted by them and condemns such wor- 
ship. It is said,! according to Samayacara, that the Maladhara and 
Svadhishthana are Tamasic centres and worship in them is not 
permitted. This verse however speaks of the commencement at the 
lowest centre and is followed by others relating to higher centres, 
It does not follow that because this verse refers to the Miladhara 
that it connotes practice in that centre only. In fact this and the 
following verses describe forms of worship in all the six Cakras, 
Acyutananda says that this verse speaks of the origin of the Universe 
from these two. Samaya, he says, means Kala—a part of the Devi. 


VERSE 37 


Oh Mother, I salute Him (Rudra) who abides ever in the 
Svadhisthana (Cakra) who as Sambarta is Fire. I also sing 


1] quote Pandit Ananta Krsna S’astri’s motes on this verse. Butsee as to this 
the Introduction to ‘' The Serpent Power’’. ‘ 


WAVE OF BLISS ; 35 


the praise of the Great Samaya ‘(z.e., Rudras’akti). When 
Rudra burns the world with the gaze of His great eyes in- 
censed with wrath it is Thou, Oh Mother, Who dost assuage 
by Thine eyes moistened with kindness. 


COMMENTARY 


Having described Brahma and Savitri in the previous verse the 
author describes Rudra and Rudrani. Here Rudra and his S’akti are 
placed in Svadhisthana whereas in the Satcakraniripana Visnu and 
Water are placed there. Some read Jananim for Mahatim. 


VERSE 38 


I worship the ineffable Visnu Who is dark like the dark-blue 
raincloud and His Slakti who by Her darkness-destroying 
radiance adorns Him, as lightning does the cloud. Manipura 
is where He dwells. He showers His mercy on the three 
worlds heated by the Sun of Hara. — 


COMMENTARY 


According to some the reading is Smaramihira and not Hara- 
mihira (Sun of Hara) and the meaning is consumed by the Sun or 
power of desire. This verse then says that meditating on the Visnu 
form of Siva in the Manipira he who is tortured by the fire of desire 
gains peace. See last note. ‘‘Sun of Hara’’: at the dissolution of 
the worlds twelves Suns (Aditya) appear to consume it. The S/akti 
is Narayani. The sense of this verse is that the people of this world 
who are being consumed by the fire of their desire attain peace by 
meditating on S‘iva or Brahman in His aspect as Visnu in the 
Manipiira Cakra. 


VERSE 39 


In Thy Andhata Lotus I salute the wondrous pair who are 
Harh and Sah swimming in the mind of the great, who ever 
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delight in the honey of the blooming lotus of knowledge. A 
Sadhaka by meditation thereon becomes the knower of the 
eighteen sciences and discriminates that which is of worth from 
that which is faulty (like the swan which sips) the milk alone 
from water (with which it is.mingled). 


COMMENTARY 


Here the Author speaks of Isvara and his consort. Ham is 
“Male” or Siva; Sah is ‘‘Female” and Sakti. S/iva-S’akti are 
therefore Harnsa which combined means a swan. They swim in or 
manifest in the mind, of the great. The Sanskrit word is Hamsa- 
dvandva ‘the Harhsah two or pair’ or ‘Harnsah in which there are 
or which is made up of two’. Cf. Pumh-prakrityatmako harnsa 
tadatmakam idam jagat; that is Harnsa is both Male (Pur) and 
Female (Prakriti) and this world is made of and pervaded by them. 
S‘iva is here the combined Purusa-Prakrti. See v. 1, ante. The 
Lotus feet of knowledge (Jiiana) or consciousness in which they delight 
is spiritual consciousness. It is blooming. The S/aivas speak of the 
supreme state as Sphuratta or (perfect) blooming and this is shared 
by the great in whose minds they manifest. The Harhsa (swan or 
goose) is said in Sanskrit literature to have the capacity of drinking 
up the milk from the water with which it is mingled. So also the 
wise discriminate what is of worth from the worthless: 
from wrong: the enduring from what is transitory. 

The 18 Vidyds, or Sciences as enumerated in Visnu Purana, are: 

(1) Siiksa, (2) Kalpa, (3) Vyakarana, (4) Nirukta, (5) Jyotisa, 
(6) Chandas, (6) Rgveda, (8) Yajurveda, (9) Sdmaveda, (10) Atharva- 
veda, (11) Mimarhsa, (12) Nydya, (13) Dharmagastra, (14) Purana, 
(15) Ayurveda, (16) Dhanurveda, (17) Gandharvaveda, and (18) 
Arthasastra. 


the right 


VERSE 40 


I salute Siva, white and transparent as a crystal, of ethereal. 


form abiding in Thy Vis'uddha lotus and the Devi Who is 


Ba 
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one with Him. The world freed of its inner darkness by their 
radiance which is like unto that of the rays of the moon 
rejoices as does the Cakori bird (in the rays of the moon). 


COMMENTARY 


Siva here is in His androgyne aspect, as Sadasiva. The 
mythical Cakora bird satisfies its hunger by eating the rays of the 
Moon. As such bird flying towards the moon gets pleasure, in 
drinking the moonlight, in like manner by the contemplation of Deva 
and Devi, a Sadhaka gets Brahma Bliss. This is the Arddhanarisvara 
form (Mirti). The darkness of him who contemplates Sadasiva is 
dispelled. ‘‘ Devi who is one with” (S'ivasamanavyasanini). The 
term means who enjoys the same as S/ivadoes. “ Sam@navyasanini”’ 
refers to the creation by them of the universe. They are then as to 
this in Samarasya. Yet beyond is the changeless Paramasiiva. 

Some read Vyomajanakarn for Vyomasadrsam and say that they 
are Lords of Vyoma (Ether) as the Cause thereof. 


VERSE #41 


I salute Paras’arnbhu, abiding in Thy Ajfiacakra, lustrous 
as millions of Moons and Suns with whom is united Supreme 
Cit-S’akti. Men worship with devotion, Him who dwells in 
the region of Light which needs no light and which is beyond 
the lights of Sun, and Moon and Fire. 


COMMENTARY 


Here Parama S‘iva and His consort Cit-S’akti are spoken of. 
Parasyarnbhu is Parama S‘iva; for worship and Siddhi in the Aja 
lead to this. Worship is in Ajfia but the Deity is conceived as being 
beyond in the Sahasrara, and His reflection in Ajfia. Sun, Moon 
and Fire shed their rays only on the six Chakras. They do not reach 
the Sahasrara, the “shining abode” (Bhaloka) of Cidananda. The 
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Gita-tattva says “There does not shine the Sun nor Moon nor Fire. 


By knowing It, man does not return. That is My supreme abode 
which is beyond all.” 


Na tatra bhasayate suryo na yasamko na pavakah, 
Yaj jfiatva na nivarttante tad dhama paramarh mama. 


This place is “lightless” in the sense that it requires no other light 
whether Sun, Moon or Fire. It is Light (Prakasa) Itself for It is 
pure Chit. It is the abode of Cidananda (Consciousness-Bliss). By 
meditation thereon that Brahma-knowledge arises which is liberation 
from all the Hierarchies of suffering forms. Some read the last six 
verses beginning with this verse which deals with the Ajfia-Cakra. 
The remaining verses constitute that part of the poem which is called 
Saundaryalahati “‘ Wave of Beauty” since it describes the bodily 


perfections of the Devi’s form (Sthilaripa). At this verse therefore 
the Anandalahari closes. 
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se 


fresHCTTTCTT AT TAT 
Alaeasatl 
FAITMVIARRRA azar Seat Alea 
aaraayat 


SAT TATAfahcrafsaogAraMoTecAT Aa ASANAe ATL | 
farmeeenrcachh TeOTTAANT THASTATTATaNAATANT UY 
qrefeagraerclndtasaaaaara: | 

aHahia aad see HAKaITAFATAM: It F Il 
TolaTAaET THarawarfas | 

TARERAMT TaHlHaa A AA: Ul 3 Ul 

aaa gata af arcatt 3a: | 

seaaafaenng woflat Tat aa: |e tl 

siganraaad carseat Fase vege: | 
faquncada qaseg asrarars aedistea cwarfy wea: | 4 I 


anal, WaHIEtoE: aaTAIR: AaeTaMa: fhagaaad sata 
aneriaafaca: aafaaryafacod: wart aaziacargeefa— 
fra: arar gut af vata am: rafag 
wT Raa tat a ay Hae: caPagufy | 
qararanreat trecararareraehe 
Teg its A HITHATTT: sera Ue 


g araeqzael 


faa eff) senanaaaaard aaeadaaaanaredaTarat- 
feaa: aaI Neer: PRemaasfaareaacafaat:, Talea: Waal HqA- 
RIAA A TMARAT aAeafataeReal afe awl vata, aa sata” 
salad aa wala aagl vafa, aafenet vadifa ara | faa ae- 
we—a Aaatata | a Ata ta: aafagaaie: ead afeaala a sas: 
q Ma: | Ma: SROATATTEAT eherfafes<arfefiecanadiary | anf 
Weed ALANA: | ASH AAASIa— 


“facoy: faa: Bwsagl aqaeat aarfaq: | 
BVA GAMA: FH: TARA: II 
gudfiat dent earaal aeafa: | 
gatat fa faeatat ud gear saaat: 


fa | srarmasfa— 


“Wqaeg: FAA AAARATAT | 
STAT TITRA: HHeal faceaat fara: I 
quraal aft: aat gatarat aqea | 
stiad Aafaar giaalenreaaragy | 
aaaaiadt faat zalalafaar faa i” 


gfa | sed ang wd aezHagea: ai saafe anal wate: 
walaal aefafadefarant akeudial weanay aaa fear =qa- 
amaeaal ata za: "eeUaeaTeast afa aa: | dae arqodst_— 


“gfeftafaiaanal aft arate | 
qaa woah arafa aaseg a” 


gfa | wae adasenfsagnafara aa sot eal qaistqear- 
acqcafaadt aafd, Aa: | age aITaTfaeA— 


aaeaataaaeat 2 


“qasnaa: golgiaat qaqa | 
qadamaiaa fara aarfea: tt” 


ofa | aa a asa eaafaftent Saar deal ais af a aad, aslh 
apse aaaqudial saasra saaaigenih wari aa | ata 
meat aaa | at Saif sat at afeadaead, azarae 
aqiladata warala | ah qAMea— 


“asfq aareal tar vata azarfaa: | 
agri alma a vated agar: | 
aaa aaa Hai Hearst 


gf | calesat aaa ae faaereararal wadtfa qara: afeats- 
aaa sf aaa: | aes Rage] — 


“ orfpafmrae aaeaqwAlsa: | 
aaang~atea ayfiaeazafaeaasr: 


efit at carmen Aaaaafa ‘aca qe: ‘agi ae:’ 
gfaaq. | faa: afman: saafi, + afifian: sarfaefa | aa 
qa aq aft: a4 fia:, a va fla: @ 0a afe:, sataRlat araaaea 
faa: afatifa Aqaern, ast Faafaat aagrandtta sarfagasdtfa: 
salfagraratfareante | aaa aftqa— 


“areeafaaa gq magaalgat: afaarag | 
waftaaadt frauen ea: 7 efi | 
qhas aadaateareaafread: | ee qearfte— 
sTeRafeataat meget Za ofeara | 
vaféa faa acd faaafafartacy stay 
(arias, TAT X<) 


8 alarTeEdt 


waar fia: aa ae: | afta: amdiag | “aed aaa: 

| afeead fecafedt”, eft qaqa | a lan: aERtEReaa- 

Ua: | daagata Tas | aaa: aeaaata aaRaam ale vale, 

aar sufag act wafe | 7 Va sarslh eaftgaafa a sas:, aeaege- 

wrananaash + wala, a gy sf saad | AaRATAIT- 

earfaeema: yaaga | aaa war aatina: frawaeaa wa, Wedel 
aq Aaeaiscaetifa wa: | age fagnaafgaratq— 


Cary qanqagarsneaenay vata ara fara: | 
aeaas faaal aga: afta aayfesa: waa |” 


gfa | afeeft aeaa ca | cat qaaleIa— 


“at anal efteqefata aaftax | 
epeeata: gawqaa: afsaina: 1”? 


gfa | Slara: ee: | aatfe qegurzansasa: |) 


aay Hafele We sai —fha: was: aa 
uray aaae: wafaagniae: aneasaeaeto qefaaaeaaa: | 
afte: apnifqneaaarg: | wads cagaagqe: fla: Nez. 
aera UAT Awl ale wafa aar sufag Farfeffeaneto asaiafs 
edie acl waft | 7 Aad Aa a ag age: efzaala a ge: 
qredeqeearanaa: afar: | aaRaarearfaeafe: eaETd: | 
wareaisht faery wa, Adare | agarfifieasaiade 
macseqafe: val agate aa: | aenfoaafeaar: af aut: | 
ae MAAS y— 

faa GET TATE Tad safeateAT | 

. fraafarara, sieaengata, aatfaor: |) 


y "Sie 


Sharraaataeat & 
zfa | aianecasfa— 
“ pafeaatear ated fraefacr: | 
aneaearaenn sefaqaeafaner: UI 
aarefafaanizat: Fatt: NSA WHA: | 
PAINS AHA: ITEITAAT Zar: I 
faaararar ant; aearrsfaqiear: | 
fia: eacqerdtal a eaaea: Hacaad | 
aU: AAeAT GTAea a fats Baraat |” 


afa | afa aramaweat: | (2) 
ay fastareaaign:—fal eae: | aes RIMS — 
‘aft: storar sflasy meal ata: fatal zfa: 
wales gfa dar: aqeane faalfaat: |” 
sfa | afm: alage qrefiaraeadianay | dam AguTa— 


Canada Taq dist armas fedlang | 
data afagered fanafaaalgar | 
aa sartifaarat staaagatitay i” 


gfa | aat awl afe wafa aa sufad ant wafa | a Ada aa: 
eafaaafa 4 FAs: aleasyeeaann sautufag ana: | fF 
qaaeaeral Aga | satay: qaata asda: | efa siareqalele- 
WEATA: Ul (2) 

AAAI SR: — fa: AB | IZ Ghaggeagy— “ABN: 
adanisa: cra: ata: fara: sf | afeffan: | aac faaesl— 


“ad farqfaainanaaiaina: 1 | 
THiasaqaeA ant aisaTa: |)?” 


| 
| 


& adeq eae 

afa | amarfastisty—“ faez: gaia cf: see: ad: afefaree: ” 
efi aa afe gat wafa, aat sufig aa wate aaaviqqaraaea- 
AGRA ITAA ala, aeanfaaaaapathacs fanaa ada 
aafa | aa a afis—‘a efi aa’ ef) a 38a Ba a vafa, 
qaTeteofeeanard | dae arfageraraat— 


“a aa: gosdaial a a tafaaraa: | 
walaaaaiaed tad 2q saad yy” 


gfa | efagaf’ 4 gas: dad araeqer: waeafa | Tah 


afidtea— 


“gearanifganicatfercreaafaa: | 
FRURAAACHUASECTIAA | 
Sad faasedeatd aaaaraay |’ 


gfa | sfaqafi qararzasfy— 


“mae aanaquea fafatattat Agtaarara | 
y aifkaed qeaadta 3 a aaifafaaeantasr, i” 


afi | saad qaata aladiag | |efterfafte<arqalscaqueaay. 
mad afa anaatt: | saat eferfafiaal aradtean, mMasarfeyfe- 
STANT | TAA AIQaeaT: — 


“ STaRASAT eATEAETTE SASL | 
a4 fasaeta maat aaa wate Wl” 
gfa 1 afa TAPAPAEATITEATA | Calaal WaeAMTeay AeAT qareaRT- 
fier: | fe agar? afefegsamid anfa ad dard afacaarel aad. 
MAGUEY UAE aA | TaTEasWaaeltolt at sug eatg 
al wanna: FAata | dz faaest— 


aharaaaaeafeat © 


 seqrzat: ear afi Nera aay | 
Hae faain aaa Asay I 
afes Afes aft akefarseqwaq | 
AGRA Aaa as HAM HAY [1 ”’ 


afi | Saad: Ul -(2) 


wa anarfedtaaer:— fal ea: Tal ah: AHIMA 


am: | afeararar Safa wasea: | aa gauadt anarfedtfaat 
aafa | Cage aeAAITIATaeaaanaretacsR Faarahast- 
qq—“ aaa saectaa feat awarfad} war” ef afe aafa 
gufag aeaal vata anarfeatfaaneta Aarfeaarafaaiaaa wala | 
q Add THRAATAAI A Aa} a UG Fas: eaftagafy, wAaata: 
Sad alahesoa warfsalan Ta ML | AaRATATETEAT ATTA: 
qe: | afi avatfadtfaatan: i (¢) 


aa tamatiiaer:—faa: aaa aw, afetan: | a4 
aguifaafa: ‘Ss? gaa saat a? eff mafa | aad afe safe 
aa safad acl wafa, aa eff afmgey vafa | aah eneagt— 


coma flataeata aa: aimeattar | 
Bie: eagaalser Gefwas-g TaVAT | 
qradiawa: alaizaaia aaifaa: Ww? 


efi | a aaa 2a: eaagafi a aaa: | mfofaaaratacacaareal 
RBATaAa: IL | Aawaraeafearaa: qsaza alata: ul ea 
BasMaAafANe|l: tt) () 


sy Tanfasaatiangr:— faa arse: afafaeg:, dal ale 
wafa aar sufad awl aafa 17 Aad fa: eafagafa a Fas: | Aa: 


SS 


Pe aAeTSatt 

at at afte yaad arar aficcarait | aatal afaeaaaita ae 
afadaad | efterhatte<arfeft:, efterfafis<arca: suatnsant: | 
agi Rerisinegads wale) aa wa faft=<arfafafiana | 
eka ea aed, fifa fafs<afe: ead fafis<attea 
eheraft=<araa: | Gat aenreat sod eg at ganHagor: quate 2 
aaa Her ef Pay dass Tiafisay GsaKaI— 


“sea aqua aengaaat waz | 
Seqd AHORA AKOTA: II 
aaafatsd até fits diafraraeq | 
eed fafa: adders qataa: 1)” 


| eft af crenfasradifaatare: (a) ef samqed: 1 2 1 


‘sored til al HaRagea: swale’ zeawR | at ai ead, 
AISI HET Weal Wa: seollar fH AAS ga, FV aT ATTA 
Ma: 2 saataeae— 


adtata tig aa asses | 
atta: drag Seas carafe | 
qecad anit: quate aan Rieat 
aU dgaa aaa wfeatgoa fifi U2 
actatatafa | adtaid asi aa awkeead gig erg R 
fafifa: dra cwttgda facaafi asfi aa aadas- 
aan | aa AAT: faefe wa: sigh: da: aalq Ae 
aafa | afas am nate aa facalsmead: | ud aig ale: fea: 
aver: feat cea safe | caraealfePed yfhed aa awaken 


aaraqaarateat q 
qaean Harafe aadkaa: | et:, edtfa et: deal, aga; qos, 
ufedtaertafa ; ameaafafiar aelgeafata safe | gfeatfera- 
aaa aemaeantidead: | dat a weaeaTaaea:—“ afafifa ae, 
qafefa wen, sofife ver, wafafa ue, eae wea, aa z Tz 
wea, wa wath aetfe wef” fa) varaat gftearfarsqatta 
Gl ANISSAAAARL-AHUT:, WaAesATeda wed FAIA ag faa 4 
aaa: | al at aenaifaae afe ala: | ag amaal TATAAT 
ayfiat— 


SaqaqiqaaEeann aftat 
qeneqafafaat aT AAA | 
agiaa lS fanaa 
eaeaaa at aga fafadiaaar ti”? 


gfa | aweaa ascent | awmraan: aaenfiataaior sf | a 
MATA: VH:, TA TAA TeH:, TATATA fat, goratad fate: | as 
eqraearalfl —Varmarigrah easy , ser eaaey , fated aea- 
qs HAMA | Yrorwma: aafany eal, faa |a:, far qeaeaar- 
aeafaat: aaiiaer: qaaganneafiinred: aeqrosonegarfRigler- 
mapa: | vat a afas—“ ai faa fart gue | a4 
gaara gsaatft 1 aa afta yea gar: | afa aearaaafa aa | 
ara aieafarafiag | salfasagiaad Hea | aw ay oe heal 
aad i” sf | aa a aa wHawmmgseeud gig wile dfaead 
faftfa: Aa asta) fac: geeaaReend cig araget draw 
fafias cog fizat aed aafe) scaat af ad, zadtea: | et: 
funamnaseend aig atta afd fattassag quis ala: 
ageatafa asta) age gaat Aaetfim— 


Qo adeTeEel 


“Caneamy fated aa caval 
qa) wisaeqot ay aaa | 
aleftadt faaaal aca adta- 
asia asa ef faarazaaa: II 
G4 aaa aol frearfiard 
areaiad faagé aad aarfa i” 


afa | aisarfrat teearal genta: | ofa feedlagat: Wu 


dfe 44 ed + safe, acagquiad, aa: a AG: ae: afta: ; 
BA UF GAAMAA:, AAAIA A: TANS MAGS AAl aT He 
eldifa saealacate — 


afamararatatacieaciantt 
Asal AAI THARUT TA ATA | 
ahaa Aearaftantteat aeasteat 
faaarai der aektgacreea waa Ul 3 Ub 


afaratafa | aaa a faa feat ast a afaan:, 
daaeataaaastadiad galanaaafaaad aafa afefaataaar- 
qaraatigaaga ea fafeddiaasd qaisdieaadt; aataafaael- 
fadifa aq | afens:—fafrfaedtaandta 1 fafeant sq 
gizaiearal aaa and agi fasaafa:; siqanfaat aa anyeeg 
gitqafea aeagiqand | aq: ada afeaanl gaa: qaea faftzecmiz- 
uaraafafiaanad afta, aa: atarcaanasaraaiftoitead: | 
ASA; HATHA yrHaQeaa, BaasH: TAIRA 
gfeanemcafan: aa aaezgfa: aeralaamaaqdaiednaTee- 
faaqvare ata: afa: atta: | afin Faraatorntaat; faraafoaat 


= 


aaTaTT a aeaT gg 


AISI | THIS ; TeAeqqeana, TeaacofeagagadsaataatleRt- 
wala, setgareeas facopeiigacieta, eer; agent wala | 
ualesaiead eal camer aa afiaissea aiftad seaacmfasa- 
aaairasaifa a afta; aaafa ara: | taraat— 


“qrepaleetal cHtaanet 
mars fias fad CaeIaaoT | 
feat a aeanassadt fasi 
CAAA AAT Ta AER AST |” 


afa maasagareaar afaat vafa | onal stfiaorentai aa 
aaalraracaaheaneaaeay eat ahaa | ay at aa Arai ge 
fagfa avaadioe fagueqaalnar ata dist aPaaa | aa fe— 
RIAA eanlas | aat agageatfRact sHI: | aTATIe- 
qnagaarfaanay: dat ad cat vale | ga: seaareer wa dat 
aq tart wafa) da atccat affa: a anal aafat aes 
attend 


“sang: Umaal eae safes: | 
agag zarrfaeaat dala: aPa: 
afacaty soy 1% Sealggia: HAT | 
fafeea astqa asqqarqara: | 
WOTAEAT HAMA FAT | 
afgdeal aaguafagad TAaq: I 
aa aatat fae eraarenaliaa: | 


facgaatenaleaaeat at Atalay: | 
aa aftsta faarenecat araeifear |” 


QQ araqezeedt 


afa | waar afienfiace:, festa asaads:, sare: aifiane:, 
wig: Faeag:, 34 awaaerar sfanfeat aaa: | dew 
faguia— 


 ATAATAISTSATAAa: FA: | 
Za: BATA faaad saet Heat fr: 11 
aad saa ats Aatal eat aa: | 
faguagat ag aga fieafaaer | 
TAT ARSIT sarcaleafyarnay |? 


efa | efa ddtagara: 2 Ul 


afe w?Wia ad sadsfa aa wear fea? aacat Saat: 
ehemaea: sagt amar: afta ae tafe; dat carat aAtike 
afasadtaa ate— 


cqaea: anftrearaaaaral Sara- 

wang vate cvafaarstaraarar | 
wares ag Keats + arssrTaahys 

aaa stata aa & acoaea Frgait tv tl 


cageq fa | slat: We: | aaah aaa a a 
wafe | aman: aa wareat aatfeanofaaw a | wag gaaft aa 
quad ad fag | aaradaay acrifia amarafaaaniaa | aa 
aafiant afta fe a, aaa sofia: at adeatata 
qagifed aata at) aa awl afescrcafs fara: ; aad 
Salat AOI; AscaeI saan: aaa tq ag | ag ofafea- 
gafaseapamadiata | aia wlotiaetatgarfaeifa ana: | 
age ARIAL 


aniraaaataeat g3 


‘6 Soreaqaanea: fa ala afea 
aaa: ofafadt searfatar: | 
wH: @ uq safe feavafgued 
a: qieateaa wasnt wf 


ef | fa agyelaet: le UI 
afé aA GMa: Fa ees, aqeeeda aa eafarstaa oe — 


SAAT TOTAAL ATTASTTAT 
uat att wear ueitgare array | 
eaUisty cat Acar wiaaaasela ATT 
gatatacaeat: Sarata & atera wears Il & Il 


gicearfata | eft: ; facq:, ai soasaalanasadt antes ge 
AAAI FEAT, Ft ST staat Afeat:, aa aged faeaiselala 
guaed aaarfe aaohed sacle ana | Haaaaet Haarfay: | 
aq endoaat afta: eat efa ara staat, alsfe ga: ceaadeaa agar 
giafaaen aearafa adiat faanfianaaidtai Meta suadifa sae1d: | 
qa —eheat 3 amasaalavasata! sfifa aiaaienarna a 
qeaAsar Arafat andieaarara geftgafa alaaqaq | aa SI- 
araaaa: | aafearmaaral: aaa: ara a daafa, aa Tara 
qzqeat faaat ATTA, AY aeIAITAT BABeAT waaay wrafea, 7 
aera smear aaah alfeaarfafa aa: | saRefaar g wotaatafea- 
fragt afatadafsafaaat a aafa | aes aA 


“aiqigat aaa fafeaagarara | 
atabattaa 3 sage acodt Ha |)” 


afa | margaret aa aead | afatahiar g srama— 


QB . AAeTTEL 
“ STAUISIeaaaaT aaa Alay AAT | 
Sed aaa Galea HIAUAAT: FA II 
feat ad ae gaifgad afteagfaat 1” 
gfa | fada eqinfasaaa | aqaarfadena sausfaar aa eae | 


wus aaaa ffaar susan aeadial Meat sa eff 
ata: | fa Gaga: 1 4 UI 


wag efnearecaatara gett: aaa: | Aza Tafa: 
aq: Wl sala Mew: Za a wafRaa ste— 


ae: wet all waataet wa fafsrer: 
TATA: AHA ASAASAATATA | 
quan: wa Rafiitge arate ar 
ATErTa wera anfsaaaer Asa Ul & UI 
gafefa | seq ag: UFARAt FA AMATUAAITA | SAT AEEAT- 
asta ; 72 fafirat:, arfiet:, ashe ate: ; aera aaa: wrarfaen: 
aaa: | wa:; Asafis: aeaqaAa: | safe Tawa smeaaaaH: 2 
fenfiftea | caraaitad fasad | aarista wats wai fafeer fadag- 
naaai wera fasad | carat waniiaaa Reaeia:, wfsalagga:, 
aaNeasaaza:, ante aafgsad ef aq aaa: anaTAafeea fy 
aa: | aft Teta: Nh & UI 


afé at eteali eater ead Me— 
RUTHIN HRSAHE ATT AT 

afta AEA GirTAATa-TaAaAT | 
qaatara Wat arate saat RAT: 

UTRAUSTRAT Ts Ura PGTErTStsa Ul 9 


aarraaatareat Qe 


RNA A | HL BIAS ART: AT HNHIAIAT, STARA: | 
aaeugeutaaaa | afweaisames: ; aai—taay gaffe | FeA- 
qedag Haney weal | Basal, HRT FS cara waa eta afew: 
afar zfa aaa | ata seat aatfia eaaad aeat: ar | ofeaiot aed ; 
QAAEAT, UHMASAAT, Cad 74: FTAA Tat Waoyay, gaui- 
qanSea A awaeal | aah HATATATY—“* alan Tarezat ara 
afamaeaenal ” ff | aaeaaaeaalnafanaao agalnt ear: | sq- 
fant: aaafarao nanszal <aal | Ssifaeisat amai af 
qa TWaNSeAl aat; aT a arma formas | geared 
a: FAA WAT | HAaTat Sz) qeafsauelgefisr ; salgeraeqia gf 
aa asaisd fas: | aaifaaaduiaat; “salgefanr eaiar eaeata- 
arafs” gaat: | fagt fasg: caifaata ana gasaaakageiata 
AA, aAaTa BIT AT AISA FeeaIareat a: | Gekat siefosat 
afm: at aaa, aac: aaa suafa efa ‘fia: aaeat amt afe wala’ 
efa gates: eifta: | a fa agra daleifaaaamal TaSTTATAA | 
eff aaAqas: Wo Ul 


eqTAgwmy ; FA eaAqEfaa ae— 


guieeaaea aefrardicitaa 
afte ativarata Fazatatiraz | 

fraratt aS watrarasiaeaat 
asta cat oar: afaaa farasqerda tl ¢ Il 
qafaratta | saarghiaet sevaaarfierd aararaad 


aaaafaadt Paraafhafapeaaananaonafisage faarat- 
arf Ha, aaifaa va nafs Zas: | TIT Tsaohyafafehesat 


| dftefaat astra aaa qaiaa nafsaefaeat aafaa: gondia: 


2 Aeqoeat 


GHIA afaaaeqgeat: Bataar wsai sea say: | aa fasoni 
ai aa: afaaa oPaasear: Faraeaoedt oi frafaarqat asta | 
dah VARI — 


“gem at oad seq a tad ay Aza: | 
a Tonia wat eaceadtfhar | 


eff | aaa eaaalta asa) aeaataqargieasd wad ura: | 
fa wa: caawe:; da faa, ofa fare: afieai 
Ararataorarestieat sat asda sisal ger: | 
ZaeATTTA: Ul < Ul 


ead fafaaa—eye aed Wha | RoRRIaALa eqeeata 
gaa | faaqvatiata of eamama | zaldt qeqeataaTe— 


wet garnet Hate alge gras 
feud cars eff asaararaach | 
vaste waea aneaty eat Het | 
agate Ta ae cafe Tart faeza tl & U- 


nalfata | cesar qoraeafiarafiqaredagaareath 
ma general Aaa wait | CasHTs Goarfieg- 
aaq | aaah farfe azaqeagerafiegeady | & qoefedteaqed| 
qa, adi aera fara, aaa werd Peas: | cae 
% TS fara, veqd faear, aft eaaaftate ages fear; oq 
sada asa, elfasmafaqenal: ataarargaitn dasa ay 
efe aeanaled gieuad faea, arpa ad Agsgaed eqs 
fiat, war aaa Ras feat; cased Hurafqaqeaa ; 
aRow ae aeaae wefe var wafiss ae faa | waaay ag 


aniragaataeat Qs 


areata aes feats | seaasa dasa 
ara faalnaadt feadtfa ara: | aes tecafafealra— 


“ gosfeeay adtae anit aaa Ate | 
afsamaaita 3% aaa aaa | 
que wefia waafs saafoey | 
weed asaafaaifa Mad oT 
saaae @ arfa ante aaah: | 
aa Baad aa afte ataaast 3 I 
dasaoae fa waz saad | 
mal eal A Asa |wagraneHa: |”? 


gfe | qeneata afad gosferar afieragaaa | fist araz- 
qa cerafaaftteata saat | af aaa: te 


Aq ae:— 


Sarawnianrawanrgarareafasa: 
waa faersdt gave vararaazat | 

waa wat Bie wanranqeres ; 
areata Heat Bala Hors Heer | Lo Il 


TIAMAT | Tara: sIAITaTS:, awognerafsa- 
fea: ; WREINAQIeTHATEAATA feaaMa:, seaH ; mATeATATe 
qaaaed Ford flead; warang star | serafsyhee—g- 
wa warAaT: ISA: qlafynraalatealgaer: | cl awIFATAT: 
wai, Wsaameaqeamaaaaivaraar ; cei ea 
aquaanan, sneqfeaaafemaa at) ast agar) cat sou 
Falta ei qeaarca qeraAarca | yar faaeqeseay ; aala- 

: 


Q¢ araezegel 


FAIL, AA BA FOMS Tarteeanasasora aloe aesa faa 
eafafi | zeftfh; get wafaaa:, dgfa qaeaa zead: | ada qagaa 
qos fadecaqaaihfead | aah FETS 


“qorfaqarated THOMA frary | 
geqosfedt feat agemetsy II 
quifszeanacaaaeats | 
Salata aay wAarata aay It 
AIA W Tea Teal FoITTAT | 
ALOETH YA: PSTFGH AE: |) 
wa AT geadl earaemeneatd satfiay 1” 


efa | ef aaaqaeand: il 8° WI 


‘frat wa’ gas satan afaad | cart olan wed. 
aaAe— 


sats: sftnvs: Rragatar: tafaete 
chaait: srenaarate werHtarss | 
| TIAA CATS HAA ATTA 
frat: ara aa warart: Tora: th 22 


aafafifa 1 aafa: ated: faa: fhagafafa: afta: | 
Raa sealsfeator: faat:, aR: awa: af: shah: 
stivdafa: qzaslat: hanqafaanah:, aaa: aas- 
Hora fasafaranee: ; SPE ECE RECEULECB az aa ast: 
afinat:, 44 aera: Bago waa: | ae Hafi—shamteaia- 
fer alecalfaaranfaf: aaa faficaafaaon- 
pe aTReIAIaIN Faas: Axeileqeegaaaagalia- 


araraqadtaeat RR 


atfiaqueaa: ari aa awralo: oforat: | aa awrAlafa fied 


daa Raftafata aa: | age ahaqeat—" waafaagafedaas- 


mana: eff | agaea:, al gaa: “eal at us aah: ef was | 
aaanafaett atanaRes— 


“faa: gftagar feria sara aac: dfafasr: | 
afisaat ast got ATT afear aaa Ul 
aaaifa aa sari Aft ada alat aa alfirerar | 
aalal AAT Alaa: lA Aa AST Aa Bar Hela UI 
Ca Sak IAT at aaretar aafaanar Aafaaa | 
aatiaiaa faa: afiar sada aad arfaaeg 1” 


afa | awlaitnatg— 


“ad BAGATAT aa Jalqazay | 
farara fanstaemariiafeaaa:' 
q8 8 aaa a gdttsa adtas 1 
agisa Ili a sd ssiak Ja: 1 
faata aa faarfa ay qari aaa | 
qa aaah segAagAa: UI 
afgdiiagatat aa qaaaeal: | 

aearfrarafagmfant east Il 


FUMIGALAAUAGATAASIAHATT | 
‘afiret ea) aeqeat FaAEIA: U1 
HRSA TACT qareal USALAT: | 
qaval alaaee gaat aaaeaa: 1] 
Mead TIATEA g cigeal Caaeza: | 
Fad TAY J aaaenAal ga: |) 


eK.) alarrwadt 


nenafarnraqnefgaaaery | 
FIIs Mah Way az (I 
defeagraied vat: Nea=waH | 
PRICCCCCIEMC CHEE Ut aT 
farses grageagaifuar | 
aadsiad feed Aagalaowasy U1” 


afa | asa ser: aafaafiaaarin ; da Fraearkacmorea aaerar 5 
IAT Be: FSU AWa:, gaa WaAy:, Aaaet, saraar: wau:; 34 
faratfiarnonaal qeqat; aeafsqor: SII SSC ECE s 
fata: | ata fasta: aeRtoreTAaT Et Aaa: ; TIAA, aafHe:, esa 
qet:, WARAT:, AAawst:, Aaa, esge:, tage eft | aa wer: 
aa farina: ; fare, wate, aad, afe:, Bx:, frg:, seat, wT:, 
faa, fafa: gf) camera, qakegaaar aaa; 
aikarimaamatsean sdearnfafa afer; aa a xf¥:— 


Corfiag safest sfe Rama at afin | 
feat erat cheat fees at af fas agead 


efa | sea: — aa: Tat fear cata sheet fafa SPE saan fe aes | 
aaa dea, fag, aaed fail a4 weed Feife ara: | Aa ge: 
afi ; fain farina ge: afere ; caaa faorageanedag 
eqeiney | fiat oat dtaa:, oat fea, far feardear: oteq 
Acqara: fenfe; fei sad adeai aaa, aq aadareto 
aeaeafa agaist: | BH ay Ae feat sacad; ageqnarfeageq? ag 
aR | TAaIUNIRaEAfaeh: eed feeraRRETEMeqes. 
qqmAANAgNAGes: WfraaaMRfed Aaa oaafala fasT | 
RAR A— 


ECC CICI CLL RQ 


“eae aaTaczaea salfameafay | 
aaa waAtas 


afi | seT:—faaraot daedt Para: ; adage seen, ‘ ofa 
gat @ 2at:? aff aa: | sear safanafan; sania, “afral 
mea” efi ad: | ARATAA | afar ofa; Ase aa: seer 
AeA USHA: A Ala Aaa al, egfaatateat. qed HOTATATAT SS 
ala: ; a2 SIAtae | saat, fradaedt Ga: , aaaaraawar Saar: 5 
was: | sar “afta aang” efa | fast aIeasaTeETeAl- 
a saad aad sa qalnadiad efa aaERATa 
qesaaaaay afta: eeu | 


sfa sftamgaar aafietsar: aaa: aleadgora wag afaal 
waafa— 


cada ateat gkafiite-a guid 
HART Beaea Haare fatttawTaays | 
TAATAGTTUTATTTAT ata ATAT 
amifresararaty firitaamgsaraaty Ul 8 Ul 


qalafata | & ofafafieea! adta alread aaiqa: sala: 
Nafrata: waeas gefaqqaaaata wife saat HEI" ; 
q muateas:, Saararnafefa aa: | aarelaa Akgaaralepoor igang 
HAG] AAT KARAT AAwwaT saat: ala: gest faleaigsa- 
gaat ata; HACIA flea aged faargsd saaedifa a: | 
AA al, AAU saq fara Fat J aaeeray aafseaauat: atl: 


asarai faftaarasaqadt arta | aa earalita aaa faaaarg- 


yaied fraaiasd star ef ata: | aemAGeaZaly— 


afa 22 Il 


RR  ararqeatt 


“ gaifta a a fe aa Met aarfta aa a fe aa Ata: | 
faa FasamMastai afta afma aefada tl” 


~~ 


aa aaraatsht aga aftsaeaa fe awaleaaadia a ar aUr:, 
amt ala aarafsaniestiata aa aaa feroracia anise 
qaAaTIRA EAT aay 


We Witt award aE we 
TANTS Waaasaratsa aaa! | 
Tegthasa: Hancataaearatr 
Coed Tacha AnwarrHet Fara: lt 22 Ui 
athafa | at attaid ag ged aig ateig aeaafts aa 
STawAUTIRTIAT BAT infant: TAMIA: ele 
qr Aafsaga aqaara aaa: aenetrsar qargiatea | 
osaanta atafarar searaieasafiarfinaram arafa | caraar 
TATIAAT UateT: ; aeAeaiqa w: aAal Aafia ara: 1 83 


anarfaaatiana aaa — 


feat veraraa fkaaftraratagak 
SAT grefearqrenrataatas | 
fafa faefracnafe a agiafeitta & 
aqarawacggt at WarsTaTT Ul 28 Ul 
faarfafa | aaa cage | aa TaaaTEa Seaq | 
gard afequaa; saad fragaa | afayaé WwBsEAe ; 
Plage’ ainagead | aiad haat Raleenr enadaar waa 


~~ 


aise ateat RR 


Seaed | Wits WeIMAA Aa | Wed aaaaaaaeaastarea- 
qifaat: | waageafama s=ad ) fer aaasgaaifao: afaaea- 
ear faaer faateiczadianssaarpenfaaarfanaac: aaa 
am afmeqaat | at a scaldleadismaensasfsiat al aa- 
cafanearaatetantat area asnfagadta fanad | at 
Seorqrahaargoefeataae he Aaa BIA:, AMagasiseyfaeNAg 
mUseTaaIMeaIasaaay  fagaaaeaafsrafaqeanwy 
fasafta | aar anataiatasha saan: | sat Sarfeeaarfa: aT 
fied agssrad | acct gosfediaigaieat qerad aatacstaaaa 
aaial ; TAKARS: WTA SAA: | daw HlswHaer 


“fae fassaaer qeaadftars | 
FaGulIaKaad Har warat ataelatt 
AAA AWAMRABT NST AAAS | 
QUT A=st ast wafHarosfedifa 4 tt 
HIGHT ATEAT AT WARIAT: VAT: 
qosfadtaaizal a et faa aqazy tl 
aafad gfaad aataas-aay | 
SAA AMlwA TAA AAUTATT I” 


eff | aat a ata— 


- “gata at at saat saleoa | at earfh eed cea Bat | 
@ taal aaataratad | eal fad qaqa 1” 


efi eats: —ar ar saat saleoa; at afar gata ar saat aati: 
sileoa, vata, fa ara) at wath gy Sat, dteadifa Sat 
caviar gemma frags fediaaels a wath ged | Ag ATT; 
qusfedtaias, wasted aa Nel feddamagd aaa, Ale 


R28 Aacawatt 


fegriataigaaatt aaa: faeaaza: oferfenag qageaaa farsa 
mqaaS faeaeaedaa: | feat afiaazacat aerfaefaesna: | 
atfiaaratft g Ta aeATal:, Ga aris, ea Tafa, 14 aa faarfin, 
AUTRE, Be:, salaqemedarhasiae: | fraafe- 
aacqaad fafrarfi; aa seaaraq ast afl aa agacd | sea. 
aah afgafa:—a aati, wa wagon, oa aifzarin aa, 
aaa ar at aft | Aaawhaa Bosra | aaah wha 
—"4 ail, ga aan, wefan wife await aa 
waafaad | fraaalfata fees: | aaeqazarft aafiafs:-— 
Aeaaqanfaaaraia ; Raat agar) ah qefaaa— 
fara:, aft, aaifaa:, 22t:, Vafiat, wat, ser, fat, Ua7:, FIe:, 
Prafa:, gea:, safa:, aden: afe:, aa, waza, eitzartty, 
weTIERAI: Ga, oa varifa | flaafefama: Raa: | 
aaa gitar; aut fe—a agfaat—ae, agaedt, AeA, 
aadfa | z=a1 qafasi—ad arfrasrad ofiedaaeatate 1) sat 
aafiar | st fefaaq, aed fed 71 med fieq— 
Waarzaiein | fareaafy “and add adafafa wafsaq” sf 
atindtega | fear aeat—ze, 9S, fTeaTa:, AT:, THT, a9:, ara- 
fafa | gosfedt safer aftartaa—saa:, w:, caafe:, fisnfa- 
ftia | aaereat aniendea | ca aifraarah ataarh | ca oft. 
aifaawaert: wahad atlaa: aaa: | aa a efsaraaaq— 


“anal at agat eagetaeot a qeqat | 
adtat aadisiat saat agat fear 1 
gaat ZosehfSla: yet eareata Heat | 
quaisaaaze fe at a calagfa: eat |) 
azfaaalfaet: Slat soseaTaaATfaar | 


aharaaeateteat Qu 


SEGA Mad AAT AT A AAA Ul 
aafaafaraadtat ofa: araeaaar | 

Maa syfesar sas Al A ala Fat 
wafaaataagta: earfistt aatfzar | 

faata: Foss} carat ar warafewariat |) 
aafaaferatat afte aatfiat | 

HSA ATTAT Sat at faddeast aat tl 

ae faa fartamataranahaat | 
faaakefara fefaar ataargar ti 

qeIK FT fawadd agaitaa: | 

qufsateit: wefan: afear ga: | . 
faaaatis Aft aareneatfio: 
Cat MUOTATAT sflarqul Act Re | 

eat AUNT: FG AHAT TR I 

waa eafaal Sas: aIET GARI: | 

weal Maa Sarge RAGS ata U1” 


eff | ASTIRAET BT aan Pat qeat | Taal wera: — 2. BBA, 
2, sgtadl, 2. WHAt:, v. THA, 4. Ga, &. Gand, ov. HAA, 
c. BAT, %. atavs:, Lo. WMAT, @&. AAed:, 2%. al, 
23. Aet:, 22. afa:, &u. fawa:, 2%. TaTeaal, Qo. aNAIeT, 
8. AGT, 8S. AlAra:, Ro. arfHet 2%. awea:, 22. silat, 
X32. HEA, Re. arfeat, Q4, 2 aa. ai fae, 20. wala:, 
2¢. wifeat, °S. Ta:, 20. afhet, 22. araa:, 2%. TAI, 
QR. Amla:, 22. AW, Ay. FAT, 2k. Hus, ro. FaHe:, 
Ac. AleGeA, 20. garfeas:, vo. alast, 9%. aavlaaa:, | 
eX. fear, 92. alafaas:, ee. aad, es. faafans:, | 


Rg aTarqeedt 

@&. aa, eo. anzfaae:, e¢. gerfet, ec. faa, 
Ko, HAT, 4%. Tw: 4a. sedi, 42. awsta:, we. Foard, 
4%. wade: 48: Har; aaa fea alaezaeineni qanhifa 
Mada | wat wads gaa | wa wfsanal qoray wes 
qParnfe sfaqs amas gat | watar 1 azar, farfa santa 
fafaea oPanifaal walat aah cash 9eh Tacs Gah Gaaacafata 
qsat: | age Garaiferaty— 


“qapta fafa eanat aPantfacagaare | 
AN TAAge aah A AMAT Ul 
FIG TH WH AIH TAH FA: | 
sacnfata afar: manafaaraaa: 


fii at at fafeer qaaa efa fda: | oda feel seae- 
afafa sateataa (2) 


waaay: afigt; sa aaa eafiarafiqelsaaa: | 
TAARI— 2. Aalsa:, %. AA, 2. WAAa:, 2. of, 4. AA: 
G. TAT, 0. TIS, ¢. Bfeagy, &. AAR, Oo. frafa:, 22. TATA, 
22. sfast 23. safaa:, 92. faa, Wu. afara:, 28. ateaT, 
29. UM, Lc. TAL, %S. Ma, Ro, aH, 22. afiare:, 
QQ. AeAal, RR. Has, VF. BAST, 4. asitseta:, 2a. aad, 
ao, fraaitat:, 2¢. frat, 2%. Ada, Fo. GRAB, 22. 
SAMRAT, A. AHA, 2B. FUMA:, Ve. fat, 24. favs, 
2G. SAT, 29. Had, 2c. aat, WS. WHE, 20. WAAGST, 22. 
fine:, 2%. aad, 2%. aeatet:, 22. FaeaT, oy, aefeeala:, 
2%. IAT, vv. mrefaeata:,, gc. S4Bl, 8S. tigle:, Ko, vat, ‘Aes 


arated eater | Ro | 


aiat:, RX. aaadt; Ta srearaaat afage qeasq Gea: | 1S, 
Ah 12h Ades gas faalafs | saws Garatfeearq@— 


“SIH FAI FT Ih YAAIHAT | 
qaa fanfaaa feat aaattaa: |)” 


fa) qaafeacfa at qa at gata) earcamdfasaa: | waa feaA- 
fiaqaazan sfa sarearay (2) 


AY AAACAA: — 2. WAT:, 2. ASAT, 2. 9H:, v. aaAdh, 


4, FA, «8. Tape, ©. aq, ¢. daal, 9. faa, 


Qo. ASHSA, 8k. ANT, 2 R. Tea, 22. TATE, «2. TA, 
Qu, Bfed:, @&. PAU, 29. AT: WC. TA, W@. WAM, 
Ro, MSt:,  R2, AltA, AR. Shel, AR. HABA, 
29. wsiftedt, 24. TaTaea:, 28. aMEtfFalt, Ro. alas, 
R¢. THERA, 2S. Adla:, Ro. FoastfHal, @. lai, 22. FAVS 


gift, 22- Allat:, &e. Ws, ay. Pisa, 28. AAT, 


Ao. HVRSAE, Ve. TWadt, 22. TRAE, 20. AAA, Ve. AlHS:, 
O2, BIA, 82. Waed:, ee. Vadt, eu. awe 28. SAS, 
go. faXS:, BC. BUST, 8%. AIGA, Yo. FfotAl, 42. Hsela- 
Te:, “%. Wi 43. faagus:, &e. aKa, Va. GTR, 
4a. Qa, “oe. frage:, vec fat, 4@. AwTe:, Ro. faa, 


a2, aqAaage:, &2. faafa:; wd earfasia a ofanfeaags gfral- 


fanaa qaftat sas sass qaaq | seRNGSIAl Gas Gah ISA 


qh Gah Fentafa qaaaq | ace qaatfeat aguifas— 


“Gah Wah Ih Veh wat JA: 1 - 
qzalhel mafRARTAMARAA: ||”? 


gfa 1 ada gaa aafefifa saieaiay (2) 


a ee eee 


Dx aareeat 


aq aaeaattaa:— 2. Gilat:, 2%. Asi, %. Ha, v. 
aan, 4. AG, &. gat, wo. ala:, ¢. afeat, &. aa, 
Ro, fats:, 22. Halmea:, 22%. Tadl, 22. dias, 2e. sar, 
@4. fia:, 8&. gaa, vo. Hfew:, @c. AaHT, 22. SIAL, 
Ro. sift, 22. WH: 22. Ufset, 23. sat, re. sifRel, 
Ra. BAG, 2°. BF, Ro. BAT, 2. ale, Ae. TAG, 
Ro. alfhdt, 28. AMARA: 22. WH, 2B Bala:, re. frets, 
AA. FRU, RR. FST, Ro. Agalla:, 2¢. Hows, 20. eda, 
Qo. HAS, 22. Rts: eX. Zuetfint, o2. fMGe:, ee. ada, 
eu, ant, 28. ACSI, 90. HAM, ec. aeadtl, ee. WaTs:, 
4o. ARG, 42. WIfITS:, 4X. HAST, 42. TATS:, “ye. WAT; wa 
aaled glaaas ga gPaatfe qeat: | ddiassaanaeg fas fraaedg 
ga ga | AY al, suaieasealfah al aac, aay ga gafafa | 
Game AAT Aah Gah Ie aH Tas faethe qaaia; sat ar | 
agen Gaattecat adtarfes— 


Cageh Gah Teh Fach Tah Tana | 
afa man frat: ealadiar ada: uw” 


afa | uaa satfiararagiie efa sarearaa (2) 


AY AMA:—2. €44:, %. Hat, %. at, v. wreay, 4. 
aim:, &. fat, ©. aa:, ¢. Aft, &. Ae, Fo. AMAT, 22. Bar, 
g2. Matt, 22. ga, 29. BRT, BH. Tar, LR. qeqVSTSH, 
219. AE, °C. AMAT, 22. AAAA:, Ro. BS, AV. Ha, AR. HEE 
WH, VR. WAIT:, 22. HSAH1, VA. AE, 28. srfHat, Ao. sawa;, 
Re. AlfHal, LS. ACTS, Ro. arf, 2%. faiesaw:, 22. Hise 
QR. am, 28. Als, Ww. qa, 24. CfA, ao. ag:, 2c. ae, 


aniraaataeat RR 


20. Ho: go. fad:, Ga:, 8X. Faas, 22. fadat:, 22. TAT, 
gy, ARS: eh. FARA, go. Tea, ec. BEet, vd. AA 
wo, SAAT, 42. MAA:, WR. AST, WI. VAT, AY. Halal, AW AWE, 
wg. Aa, WO. Ald:, Ve. Heft, 4@. Fardla:, Ro. Feat, 


G2. a, GR. sfrHT, &R. Aart, ge. afar, §4. TH, - 


&&. Ufant, &o. fae:, Qc. ATH, AQ. TWA, Wo. TW, 08. TW, 
02. fad; Ta faafetisaas gear: | aaraqealfas Fea, ag 
aaq ga aafifa 1 szainga sfealty seh seh qedq | daw 
qaatferat detarfet— 


‘qa Toh Ga: Ih Fh Ih GAA Aq | 
gfa maaafeel araat fesaraaa: | 
alata aavgeay aes Zap aarfare wv’ 


efa | afa araacieasaa: (4) 


AY ATAAAA:— 2. FZ:, 2%. AW, 3. aT, 9. AT, 4. faa, 
@. faa, ©. AAMT, ¢. AgATaa, &. BfB:, 2o. TEI, 
Q2. Z2BT, WR. T=ewIU, 22. feafa:, ee. feafaaa, eu. freala:, 
gg. favaq, &o. afm, &¢. aft, 89. Ta: Ro. AAR, 
22. GA, RR. AAT, 23. Hae, 2e. HATA, Aa. Fa, 
Xa. aaa a, 20. fat, 2¢. Mang, °2. AAT, Ro. ARAM 
22. gfaatsta:, 22. gfaamaq, 22. Mat, 22. MAUI, 
44, WHAT, %Q. SHALAT, Ao. Faq, Ae. zat, 
ae. dfaq, vo. aaa, 2%. grsfedt, 22. gvefediat, 
ez. alae, ee. @lgrdigt, e4. aa@a:, e@&. ATMGAR, 


go. Rei, SC. TEA, 92. ATH:, Ao. AGHA, 4%. AURA, 


42, AUBIN, AX. Aist:, 4. AVTITU, 44. TsqT:, AS. Wee- 


Ro artereet 

STAT, WO. AINA, YC. AMA, 42. ais:, Ro. TSTITT, 
QQ. Galt, &X. datas, QR. weafame:, ge. weafenerae sth 
amas: AMAT as qsat: | AGH FT AWEs aad, ages 
agea afanas | wala wes gas aaenneafala | TEs 
- qaatfeeai sanfe— 

“ages qa Sa ageh aes ga: | 
qaIeHAes Aha AAATAATAA: |”? 


gfe | qernifeaag qaagr saa: | tRagsenmat acantaqar. 
daatawey | sfa araeasws: | wa wafa aa: afeftfa & agen: 
qAIaATEAAT (&) agate aa Taraaai aelat qed aoa 
alafa aad, aaaradslaaard | deh AAalsIa— 


“aaawaAAM MSs FI TIAA | 
eqafssaaae aadsnaay wa 1” 


gfa | saat, faefa aa fralosgd qatearraed aai aqeraradh 
simfé ararfeoaag ; aaa sande aad: HTT af ATA: Re 


ad anfenaafiars aeaAAT aaa RAITT H- 
Krarifanrar: saaKees atfeanearaafeatae— 


WSMV Wage HeH 
ATATAATNTH SHAT AHTTHHMT | 

aA a cat quiaa wat afar 
aqaitararaeargaat afitaa: tl 26 i 


qssiala | matgret Tatefisegqeatangery, 
aUNaHeRaeadaaet ai CHAT ageltzataaTgaga: 


aharaaaataeat 38 


qa: adi atauferamaiina at dfiqed dfafear vafta; fae 
efa 2a: | zameaisa SAAT | ARAAAEALT HreTeae ATTRA: WAM 


aed UAaeATA ATE — 
HaleaIN As HATATATSTAIS aT 
ware 8 are: afafaamta wadiz | 
faivisracanawsawyenraee- 
wTHhturaaitafaaafa aangqaaat tl 28 tl 
-patrarmiafa | salteat Sawastat Tees; Rasa | 
afafad F aa: AEMAA ; qraglaeaaxsawlsaage: | ane; faleha- 
TARAS SIMaMEREftsat faTAAT: AARTATETAT weet: 
gia; agattufafaarsancaaasaaararguraarfarcafaafiaragel- 
faaifia: dai aezaaat sadagagoai wa faeafa | carexat- 
waa TaAKaradgaaaanaaaa: ARATAT: FeAl fa 
aa: 8 & Ul 


means earaa fentaate— 
agearataed aenracthsttactefs: 
fa aaladinetiafiant cach a: | 
VaeAeA Aragaziqnarstaagwza4n: 
qetasat agar: afer ala a sftatorefirenr: tl 29 Ul 


ag=araifufifa | agzifafh: a4 aerkefafh: aat a at 3a 
aq Hat oat at earafa, ata aeagaehoaetaazar:, araaforat 


nqemifaaaiaat aay a nafs; Ad SH aaefenaresy | Tale 


gaaat afzat: geatiaar: afe aff azat a aaa | aal eT aTAfa 


RR Aegeaa 
wa: | Sfeadtia aaa aaa | afifasectat goat 
- AATATIG TWAS, aaTat HSaaANaAT |) Lo 1 


Uaeaa HARTA ATE — 


ga fre eat HagTaseaes aT 
SHRTT cataraels A AeATIRSTT | 

@ aa: dart aula afar zafieg 
faatatacarg aaafa citeceargaryz tl 2 UI 


gatafa | aa fared gar eae, sagen gaeto 
eared faraita: Ba, Aaa: Hames: sara cada | aafEfy, 
aa Fae ay cata, a aa: dalaafa aa qafe afsar, waafy- 
geod | iegagni fvlatacary saafa | “ fai eta: eff ara: | 
faaaaft smReretfa aa: | des ezqra— 


Camnafaeagel aaqaeaagat | 
GAGENASAT AMAA IAT |I 
qqaedsfaertar feta aarftak | 
FAUTHATSAT ATS AAA |”? 


gfa | aararaf§— 


“qaarafasaamlted waaay | 
aq aad Sat aersitfagaraara wy” 


gfe | Aare: — Se STII FT ALT; swat Sra sey 
Jaasisy; PENSHUd Faget ai uaa TERETE 
qa qataraeqal— 
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‘Safad aa HATA Aealat fasEs 
A N 
aeaafieaala fare: afaguaga | 
areata sfaqa aaaqat aeaiaaeal fear: 
gaa qoaaasnfaar dalaca wea ty”? 


efa | aat a 2afas 


cq ex soeaeny sone | 
a fe sae quae gearfafa 


fat at gatadaraeat; atiaed a fiecarmnna | aaat fre, 
zfa:; aa at aeaataig,| waeqfaes se Hear ara eeaatarey, 
firzgat wag HAT asl eH afaed cada | eeuqawt ze 
aaa ears vata; a eaafafa seer: | aa aifeat— 


“faeargeaa afy gdlaeaaara | 

awa aed a faeqaaadifier 

TAK A Seared BawHea a ald | 

TBAT TOY ANA AalaaHl Bara ti 

Hea fyegras aang frergawany | 

eaga J adarafaaat faaaaa i” 
eft | Aaa: THR: | ST aT, TH: fa:, weaves: ; AAA 9% TAR 
HARARE RSTAATEAART | aa AT THRARTAS Ta Ae 
frarreranaae vafa | aat: dal aaa ahead vata | aan 
afied SAAT wat) aa at, ead the, aa eas WaRe 


eis Td wHHMHAsAas vafa | aad: a adart aie 


aft | RAAT TAaala | set at, SH daz, aah eHRAHSY 
7a of a: seafechasdiaecfecaanahs wala | aad astaI— 
> eqafefa! and at a: sfh faqs gard cada | Fa AFT! 


aa fired seat, aera fargad Saad Hear, aqueaaAIPSAAn- 
3 


By araeaeEdt 
BR CAL | At Ca waTEain sanatgrafiama aNsiz 
fafad zadta sficafa—faata, fat efa: da ef | ca excl: 
HHT: | Aa SHIT Tel TegeIagaea: | aM AaElAe 4 
salfaa: | dat a akareal— 
‘CRRARSENTG TAgaIat AT | 

aaa WaT ATA HATAT | 

CIARA AEAISAGATA: | 

Mewes aalha AAR AI II 

vara vale azeqgr Hata | 

asfursamafa warnafaanfsfa: 
gfa il 8¢ Wl 


gataRcearaafeataate — 
faredlasea: frnfiarrarsaced 
gfe cararaa fraacheragfafira a: | 
@ awn ay aaa aR ea | 
FAUST TSM Baala Barrawazrar ll ee tl 
faedtiafa | ates: feraqgrzatd feed? facacaasdt 
aeqnidaeaeata eff ard sila a: aint ad aes cq aaafe | 
d agt: faster aa feat arta; waifafa ata: | savdaara gurarefe- 
1; Aaa fear eat gaafa | adagafs aaazeay 
gaafa | Tesaaiatfea adaer fafaar wards aa: 1 2e tI 


PABST: Weeqqafyay TALaaAE— 
afegeracal avarasra-aracaat 
faqont quragT HAstat TT Ferg | 


aniraaaalateat Be 


WETTaM zeal Baeaasawad ATaAT 
Welea: TEAeAl TA WaATSTaTeetT Il Re Ul 


afsafa | fasasifaad wecafencfagaanet somata 
PASAT aaraaarat soft fiaat aa saat aed, farene- 
aaa ; aaifa ati arafaatfa—aaed:, AETaAaTA:, pranficafarera | 
afeafaot art aafeda qaaea: | Aetsad ATA gIgaieaieaaaeer- 
Aw | AAT Flaleaqea:— 
< megatamedel BATA AAAS | 
aayafed araafe waaay” 


ofa | afta agted: 44 EARS AAA edaqAaaaeTaNNT: TAA: 
seagaa aaged: wareaved safe | Cae HAReraAlaAaay 
aneazafaaaaaia Shag vadifa ata: | Sana ATA 
qHIt: Aa RAaaeeacasny Toraeafageafesrmreday ies faat- 
WAAACZA sqrt feeteraaarecen Ree Fa Ta EA TRACTS 
Prarereta gigatfy sadetaats arama faera safari 
Ahet at Pera d a qaqa fags flere seadiwie 
aqinet Waa Ei qa aed WR aANIIaeTaT faera fanfe- 
aaarezaaacafiaa anit fhaafwaaaat aaieanfaa<ote | 
aa aifeaa— 
cafe & afgal BlARSTaT ATEATAAT | 

qatalgat aed AaaTAAaTSATy II 

werfeaatara eHrgasna lay | \ 

eartegve felt Jaf cafgaratettote 11 | 

qaamtfadt tat at a faegaarirata |v 

at arcasaereat faeataataAa yo / 
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Uq WAT Fe: qeAraeahaae: | 
aanant stareaicadiged Ra i” 


efa | guntaasty qfaaraataa, 4 sifar— 


“qoifaacard qefai faaaada | 
saatigetiat afeenifeaarary | 
qeTaIIseaY aticate faraaq 1” 


gfe | cared emai a qeaaresi of, @ ca Safe; @ cara. 
fa | wea: catia fastg wash eqaeetead: | aat-a afa:— nat 
at santa at faazafa a: sifafa a 2 ama” ef 20 1) 


anata aranearaeata ean — 
aaativaiat orate: 
aharearatieat ae Sata ateaah a: | 
@ Hal Hleaal wala agat vfsqua: 
Ta aaeaaATARASIAMAATT Ul V2 
afanfiteia | aeahieraosefar: ; afeet, wrath, alfa, 
farsr, sen, aft, aad, a feiemwaraarhi: We saa afyea- 
afi, @ wal Beart wale | aedlaaraneanadaht: ava. 


gariaaeame: aaai wedi: gui: awa ang tad, 
fAfiadawatiaiaanafea ata: WR 


eqraafentaafama aaafentaale— 


warfa ca ara afa Raz efS WREr- 
fafa eid areca quate wath cafirf a: | 


arraqadratear 2 
aaa <4 ae Rate fisargsaradi 
GHraAS -ACHETHEA MATA ll VW ll 


wafa eafafat 2 avai! azid af azat efé fear efa 
idfiesq at aafe vat afafe Bara fastest f- 
faRsieargacarat enzgzediufsaral faafa | agaageaeqara- 
aananiea faacdtead: |) 22 Ul 


ag wh ada faaargsatafiefiaq; aargsaqasar fafa 
a1E— 


STAT EAT ATA AICAaaaT AATAT 

— ardkers araicaware as cara | 

aut fe cagt aRwAens faa 
HAVWMAAT HecURASeA_HR™S I V3 Ul 


eqafa | amigeqat aat aaftata waar afiorsale ate 
qeafifa ax ana | aarfe, aa qae—qaadaed aofs adnan | 
qi fata Fas gazarg; aga fad sarang afm. 
aaaiea; chsgh: dah whe eafheghaeant saga: | waraat 
aaq faaraefiolt faatstt ena sft ufmafmnakde: gale: 
earfta: | acargsaaa fraarasafafa caf: 1) 23 tt 


qq aaleal fat: argsqarat anal: fh 4 afta; RATT 
— argsd afteafa, aeargsa asd faaed zeae ee— 


ameaa sat etal ax! ara 
fareqaaaceaale agattazawe | 


Rc aTdeqeeal 
aay aa afequazarta a fara- 


Maaaasey anawaaaafaRAs ll W lle 

smaa sta var saat, facoeaafa, ea: daxfa, aarfe- 
gad: ae sad aafadad | saad:—esa Hed aadE|d HUI 
wun fasfi; aa seat Husetn HAA, IAT aIEIT, Foes- 
qa gad | aat aaatd eaaat ae facafa en=araafa | 
aaiqa: faa: adaqgaifa ; anata dista egafa, ga: @eaHETA | 
ae Waa eaay— 

_ “afefaardanfataraaeney | 
ae qafad aed ga: avad aaa i” 


afi | qaaaad amet 4 gata, Fa amafeatiafanatgaa- 
erey, f1qufieiaa wean Fara | wala aa wfasraafeat 
waler:, aa afar a at aad aay eff ara: | 99 ‘cara 
qfiaa’ zearfeat aaisafeat aftia: | aaa gaa [aera afia: | 
aaraasafaat aged saad afta | aaa aged aagead 
gafaata: Wl 22-1 


ala ATA feataAE— 
sant carat faanafrararare Bra 
wag Tot gat aa aeoravat eFrar | 
aa fe cactalgerarrdise frat 
tual aa waegagwanctdaggHen tl) % 


amonfara | aa amatal facfaat gst saint tarai wath | 
qaraarageaafaniars adit da aacaafeanddagaer: afta | aa- 
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_ eat gat a gaat) caaat faaqaifacqqsal: aaa get 
fafheatfa wa: ) age aatget— 


“ Reoqaagafh Rraqaraah + | 
afaaroraiar: sei aefa Nealy tN” 


fa Rs Ul 
amaqaiafearafaara aerayaaferaae— 


faftis: waea asia eftcrmnfa facta 
faatat staan asia gaat are fray 
faaear ardent fratacit datate feat 
aetdeishaa Reafe af caeticat tl 38 


fafiiafifa | fafa: af anf ; Reatard alfa ; at areata; 
a@aa fraaafi azafa; areat feat faafe: aranfent siesta 
eft aafat arf; «aera: faa: aaet faeafa | & afa! aat- 
ARGEN, aaAKS Hlearsht ad atfea; aa ca aea aaiefea fact 
att | asqsdareale—AETAaTaRaaT AAR: Ate: aTfOAT 
facofaeaat fahefaarqral aaa: BATH: asa 
afi at afeat fae a faeofweaat frafeiaananaaa saa efe 


aa: Rk Il 


garanfearaafrar «© aafaalayqarat: «= aaa: geeaaTAT: 
earaaa waaraieaad saareTafdat— 
say seu: freq aaah gatas 
- afi: svafired warraaarargiarak: | 


Bo aaa TELt 


TUNA? GAM! BAARATATATITNTAT 
erases wag aes faafaarT ll Ro ll, 


Sq fa) aaishe seal ansqaen: wanae; AR a 
arnat | Ad: Tae aHs qT Taa” | fled aHs seasaaiz- 
Bl Fala 84 Haase Hag ; Sati eeatererara | ala: sta fRoer- 
AA HAZ; ANafaoananey awed | Haase xaos 
wATasaas anfasarad | safer ngafataiag | 
HOA: MAT:, Aad oA vag; soraeafy soeaafoq ea | 
fagifegaafacarannga wrafa agama: BAaggat ah 
fasfad wad agajqalay wag avalaava dasagag |) aa 
OIA: | : ) 
WaT —ATe: aaa ats: | sq saved 
ae: | qaained stam | amet fige aener afeetaar arar | 
geal: ae: | sal aatadia: anifaragdadaw: | dra: 
HA: | AA: HETRAAL | TAA ALAA AUeaaPenIT- 
SAAT: TAA | MAMA; 4 fa: 5 AAT MAT; TAMARA. 
wad ftaagstag | faiafaafeat: aseat aa tar aftnfafaga: | 
PARIMANEAAT: FOAM AAAACAHA: | AIA war 
awa: | oa yaa sararaifeaa ca, aa fy ararefqoae: 
MST Saat: | TaaAaTAA fanaa: aaRTeATeA: 
apalset | aeger ggfadad ano eftafear aaa mead qa 
afedt vaftadt avadt get fase GIHl AM sagaarea: adday- 
feo feAIeTATA: | MOTTA MAAMERadsaRAl Sha 
aq alga: aafafesalanacaaad: | Tagasandanlfiasa ta; 
qiam: aaal len: sae sft AEC oaaT aTaufaaala | 
ans sate: Hel sal aes eo aeEaa cae: ; a 


aanTatad area Be 


aq = aan: weaMlsaacasanas agian qaafal da 


anagtag— 


“ad garraa wat sift tearfha: | 
TONITE: Tara aalay 


eff | wd aaaa: aaaifaqadad: seadarem: | edlengeg:a=ot- 
ATATHAAYAT TAETALABASEHTAT: | GAACAIAT: TA STAT: | 
HA ZAI: | UA: WA: | SUNSEM | aeawMAa aearafafa Haat 
anadt amare acafarioat gaat: | set freafiar dfata 
SAAT: | ALTAIT: PU: CAAT Aedaar afar | Afeaantaea aes 


fina: | aaeafaaaa a fafg: 1) alataagadal soa: | He a 


afta arfta wasradeaaaifeaatife farecaanafa aera aa: | 
maTiaAaaaad To | TazTfehetn see aforaaetad 
gaza fae eft agdad at sgdard at afearard ar araarad 
sflacae: | det Saat Baar afheet fasta | faaarraloaaea 
facafta | Caremeioane, “aol seq: zeae aa ada vale; 
a ade: | a va faadifa fanad efe sifandtar waaamaa 
area afaaigat Re Ul | 


seraatuara waa ta araaar tawa afsfaad swafa— 


| 


aaa alava: Braafaaararmeaean- 
ware aleqararaHees ache | 

AA RAL AAAIHGAN ATg Ait 
rae AST: BTA Teacoragr Il Re tl 


aaa efi & af) diva: oaqaeal frag afiat eara 
qa: ward aa vafa aot aleaaaqeara, apeea afe afta aa ae 


Ss 


BR  aaeqeat 

PILIST TIF ANSt AA Marat BOTA: aTar ae. afeegaa: 
Fea Ale | fe gaa? frat asa aa aoa soafacaafear- 
TAT: a ParacnoeanaTagaseaaadadl wag) da 
qilaqaqnaen ‘aa seq? eafafafeafacadifa ara: re ty 


wean aad: alpOAeaeaaaaaa 
alana aaaf3— : 


SUA TeraaTAcTETTt 
favaa fee faaadarar fra: | 
HUIS A ais HalVaaa: HlSHSAT 
aT adlergs aah aa aregafear ti 22 ti 
Sarutata | aiscrahasat gaara fast faa 
ad fafiaaarar faa: | as as afsaaa: a: a BORSA § 
aaah aaq | aa qey, 2 aafa, aa aiegafear | aaag 
males aes, a4 aha suUeaTay | fal ang 
afta, Baa fama faadfefaaanead sagt. gar 
aaa feared, meacana + faaa zfa aafefe fade: | 
aatdaa aesafear fat safeararya 5a a BAA Ta: | f 
Wess meslgeafhfaarafsay, omelfiag fase, aa at Ay 
facet aga.) aearat taehot Aad aaa, aa aaa, TAS 
q ada an ae faaeafaarna: aratfan eff cafaasa: 1 2e 1 


TUESAeATAARA WeaaaT: TaTaafEataate— 
fade Shara qer ge: Heahre: 

Halt Rat tava ak avariagey | 
THASAAT TAMIA Waar 

aaa aa aftstalfafasrae i Be tl 


aarraaaata feat 23 


fadefafa | 927 ala:, aa aan aalsita; yetae gzz 
afer aa | saaszernd aa awl agua aal a sed | 
Rzufia: Fat HAL wots dara; A 7 Ala ada: | 
aacaatt afte aa: | ate searfiagea; aa va ast efa |. sag 
ag ag sad zara, ‘ waeATAT aaa dan: Aeamal add, aWaaa- 
aveaa’? efi aaal datfterafafaca afkgaamaa aUeagala 4 
ahtaadlfafanad aalendn add i 20 tl 


aananeaatrans aaa ad aieraarargatied 
eqaran feats — 


qAIEAM Aa THTAATINT waa 
Ruamakaeraawasa: TATA: | 
qaeaaeaatasetaare 
eqaza a asst Raftorenartactaag Ul 32 I 


qaisata | ag.afead: aad Praaaafidara aawels aalt- 
aq; aied:2 aafafgranqeaea:; 1g ag fates oaaATie ; 
afaga:, afacd:, efaenr:, Bfarala APHISUATATAAT AAS: 
a5 ag anaqenafareriedtea: | JAA EC CCICLCCRRUIDE RD OOICE 
ad 3 ad faftasnardiac waarfteaa 1 “fifageea: aft 
qe”? fa afe ma, - safe fa fea a aa, “ aqua hy ag: 
atsaalt” sft acagia wa, “aaa” edie aa, ‘ dtal eal: 
efi da a aa, “saa” ef far ceRelt aIdlaciafa fe eH | 
at afi acai aa:afedcaraif Bala, aia TEOTSUAATAA- 
garatfi a afta; arath aa Aaa; AAT aweqeaarad wadifa 
dea, faded Ha aaa aed HiZaaesAaAIaIaa qaafa: | aaifa 


2Y ATAPI 


at Ga orealet atenth | zé aancaated | carat safe 
faghaaned aeacafafe 1 32 1 


areata agitaarartaa fife ofa aagarftett 
wgafial waaad dated a atenat Seteadschi— 


fra: aft: ara: fiafica cht: aftafeco: 
TAU TH WAATT TW WATT: | 

ot egarfuRaaharang oar 
weet ane aa cafe aTATTTTATT | 32 11 


faa sfa | fray &!, ate: @:, G17: Ri, fafae: ; sea laeaal- 
Rrmisarkaiageasaad afaaq | taé:, atafeer: a, GU Fr, 
SH E:, TH Gs: ; dag daa, agaratiafa wag | aarcaracaatfrar- 
maar aaa | aaerrgserh: aetada: afaa: | az a, AI: hr, 
ahe:, af saith: yatadaia: ; eat stat ef 8&q sah aah 
SU 5 AFA SARA SAG ; TATESAAaG | TAT a eaRseaey— 


‘ “ Rararqafe: warat frersar | 


Tata eaicy yaadie aka Aa | 
eaad da anoaaar fafeeraat | 
aenafeastaar acai ada: | 
ele aq ainfe simafaha a | 
ZSEl Herd aearenraafaeaaaar tl 
aaa teat: aa fasiat aaa: | 
FAT alaraionfyagarfaat Aat 1” 


gfa | qqeqait saranteaashi—-“¢ sale sgeaey ge aaah 
aifuiai sida” eft | faafraarag ; faatfeaniageazearfeqciqaau- 


bal 


aharaaqaatatear 8& 


featiaafauty afsar dtfeat aol: aa, af, aazaat asd ata; 
afaaaafe aiaq) aeaefioaadd ant stazat sag: | aa at, 
Weaeea a4 AH Tasazat: alatsazayzat aut sas: | Talat 
Heal arate, aPaaadaar a aTeafe dats: | aa at afeay— 


ay Weal: GAEsl: Warasalagr: | 
aeanaaa aeaeg afmed afacraa 1” 


aff 1 graretjq— 
“ aeqqraHer aa aeat saafezat: | 
aeaqaat al AraRIEAT Ara: @ ATaR: (1? ” 
afi | aaaaat aed | dleremaafia ot ant azar: | dtaeda 
gaa: aatsfa aca eff wa: | age ATAAT STRAT RACIAL — 


tarda aa ara gotta Far 
aafanufies fast haa” 


efi) aararataq; aa agar anzarat gdar far syatieat— 
frat z@:, afte: @:, Bt: :, Pass: ; aaacataeat AAT | ee: 
sftafect: a:, et: :, eal S:, WR Bi; ag agaawy | FSR: 
adat anlai aqazalat: | WI a:, aR: F:, afte; eset aft 
queanaaaeaae:, aaa ased | afiftaaesarfaftad: | 
HaAAT qaleanie afzanaa amaqaat aad | cy esufiara 
qeaiquaa: wafer Medta: | aa a afead waaeqqea— 


“ geqiitatd aalat afeedafearar | 
SAAMI: CASAEACITAAT I 
adaafa: da gal aeaaraat wy” 


fa tl 22 


Zi 


9g | _ aaezeedt 
ela fnage alas faaigeefa— 


eat aifa want fraafuaara aa awat- 
free fad faraaertiacear: | 

sata cai raratanfragraraeat: 
frat Sera: getraarergharh: tl 33 


watiata | tat: a, aif: cH: zeal: Sere: zé fread aa 
Ana SMART faa oaelee, To feafiaaranefaat: ; ; 
galt fraaianhega tasers fea fadndatsataed GAgqa qall- 
CCU MIGCECTICC CIR CITE wMAafaslage-awaaataagqadara fh <seal 
sara | wae at Renaftanfagmasa: at a gen 
aqeaataeaaat aearaitn aan asrfeeaeads UAT, 
faaiat ; Raatwecartaaiateiensaaa, afagargfaad: ; 
MIAMI: ATHawTsaT acanat wt casa) F aofea ; aat 
aad Tgad gas; asi aiaker aa URaraftas, qaqa. 
asa Ara afa aia: | & fea, aa wala BT feat aaa, ee aR 
self mio faa farted: | MeAIB fasta: | 
eerifaaat wuaiad gaa: | wd at aaat gat | wea 
qaada AAA | aff seer: | 


eT — Freafaaernaaan: ; AAs aeaafazeazaoAy- 
waqagenatieat:, wate at aqar aaeal waaa | fe Rat? 
faratafaqainagiaasar: ; masdseaafaaa alfeareeasqae- 
eed asada faeat qalaiaag, afnfta af THAT, Tea 
qT: qaialaasearaeeaseq at fara: aemnafaanfaarandta 
waa, ca aaa: fagZiaagufaneateacarann:, faatat ; faat- 
‘sefafa Rate aifesaretaad: ; af: fimeectaat 


aarrearaataear 6 


THT FANT EWA di Ferd: Het waa: araralfeqsaaaaata 
qalaaad frafiaqas=saalaaafaecnatagaeaann:, faacefafa 
quigadsf sarmyneastaafaaanaeat ena eed: wi 


asta | farfafafaeeqaatfaai vat: wafeaita oaaafaat 


waadaaaagya saadifa aa: | aca faafaaeda— 


“gefa sea zafaca: afearfia: | 
QUA BS CaataAfaars|es Ul” 


fi) aa sera ef “araeaiceg:” ef gat frteesred seq | 
anda: aeUAaeT ATU aad STaAa | FT Gera efa Ts 
seqafa | dala oieqada | “Sera: garde: geal weawannaga- 
satay 224d, Ag BS faq| a4 a Te: afads: ; sara: arfaae- 
aighad:, ggaemangarghead: fraat agnor: went: 
quigfa: azfaaneal safe, aaalaifafaeasaad sar fa ana: | fa 
FRET ATA | 


qzaafaaasairat a— Pea: feat aft:, fea sare 
na gad: | agi ao:, afafargiaaeat: Haat FaeaataT aerfee- 
airat: want ead: | feat faasefafa qaieaaa dfacal 
Sera: gefagamghaad:, GRA aera: |e: Baraat aalant 
AAW FAT: KSAT: alaimigfena: aeriafaar qaigfaranai 
watea | waar aeaaaiea qaifaaacsed Fosfedled fata 
fiuciad seadtanin gataaraataalgacaeaciad asefata fafara- 
mafaaat quigft galor aeaainga: ai asa | cafaaraalta 
qui fats suca ef avaala: | aat aaalaneat:— 


6 THIRTHIASEATATAAS SAA AAT | 
quigdearaeqat at Felraey uv”? fa | 


| 
| 
| 
| 


T4 , AATCC 


ud fiargaeta gata asnafaer etna aftehactter a | 
BUARASR aa: saealasages— 


“aat afi: gaat asaifiger zat fieraranafaes: | 
Taye AHBT waaaT geeaat feaararfefaar 1” 


gfa | seaes(a—“eal arafe: geeq gaa” 2fa| aeatt:— 
ea: SF OMAIHAATSIEET a TATiguiateaenaty: fhe: 
ear: Haft: eal: ageqlad aaa) am f&—ederar: 
qaqa, Vel, age ef ast: fafaar waa aa BER, Uh: 
ehit:, farceaaafehf waumita apaatate: | BEI: VE, 
frgat, aanfetife demta srmustats: | eaw:, YE:, a 
faztfa sgumta afeaiafa: | zeta smeto see 
aust: | Yer aietn waa afweraafa: | Seto 
TAHA ATTA TS EBIT sae farafmeqatata: | farzat 
TST HAaUsa faa wERe Eee: | wast aAEaT 
aARaeAae a: | gait careaate: 1 tar afeeta afraqer 
SEAT: | ASI fIeTaT sHTMTARBT RAPS: | afeeafseqa 
CaeNT TREAT: | “eat at va safe: ef ads | aezEO 
fargat faaeto cava fraeaiata: | data “edt afeaeaar: 
aaa” zf quisiera faaenay, facsiferet afsaarg | 
qa a anaes —“ aay welacafe: faa: dadsrae |” af | 
Cast AHEM aaraRAUSafs: | VAT HABIT TefAfiegey 
aaenahe: | wat a deaeat— 


RRR: aaanlsq: gH: GH: faa: | 
TRUSTS aolgeasslaH: WW”? 


gfa | Yo afeat wana aa: THRMafe: | seo stato 


aharreaaetrateat 38 
aRoraerer saat: | Tat aaa aneafmckafaete | 
f& agar, fraaaet: carte: Ban and Refed fafife aaa | 
aah arfeaa—— 

“ fargdiacosa aneraishredtad | 
aad fasfad esarmaafe | 
fharifraramgedé fared” 
zfa | aaa dtaea aalstt aranca efa eaetaatsd: | 


carat faatat: Taaaattkd taaeta a vale; fH I sad, 
aga, fase, qfinad, aaadifa, aang sos arféit, 
wat aaedafadt dq gaat | Ta eat ae: anatigaed, Ja 
qaaar(ana aad afa waaaat | aes ATAATa— 
“aqqgened Tae feet: | 
arfeont aad aeATTEATTAe AMAT |” 
afi) efi auaarrmsfadt: dato afeat Peli: | aera 
mais Paromtaatarattaaaatiarat atti 
erat a geez I! R23 Il ¥ 
aq fengaacaa galcarat ‘feat serena’ gearfeat geraa- 
qivaadaaraataaraaadtanaa:  Rraaaaag 
atatfa— 
met ea art: ahraieeaeteeget 
aareata aes wT TATCATATATTT | 
Ta? VU ARAM ATATICTTIT 
ere: SAE at AATATTA TTA: ll 2 Ul 
4 - 


&9 aaeacedt 


atigfita | anata! @ aah: ade) gas? aa: anaes. 
adwegt flaniievsenad qed aaa: | ta wy 
TAMA Baas aaa TAAPAAUAT- 
eefaarsfaad fad vet | aot a qTaahagw aaa 


“Carentan cigs eazy | 
asa asal aa fesaed ated faftedieaaufearfe: 


gfe | Aa: 9: Ate ot (wel) dara: s MoaeaaTa SAI: | SAAATATT- 
Ta FATT feaa:, GaATTTaRA: ; Uaeaageftaqeaaca- 
fava: | Us: 9ea Rarkaa weadeansteafenay afta, aaatateatfety 
Wa: | ea ate “as dfeadtsat seat” sfiadacaea gagged 
afaaaatt SAAR wastisaoagraed wae a asdlaq | at 
anata gal: dara: aan eta sfanaa | akad daar: aala- 
Ae Ma aihae (a) a wale | onBradacaateed say gente. 
ameaaaggaan; — 


“Sadasedd gona a aha: | 
wafanaeana yaaa |” 


git | aa 4 faa afnar faaaat eff suaraisatat aca: | an: 
aT SHATTATA: ; ay Tnaeadarrafea aff fuan; aa AsaTda: 
arr: | sata |fe fee anarawadtga: arisen: — 


“arated cat” eff aa | car atadot aft: ateaaTs— 


“am: abminaa ar ga sal ararafie ata | 
AAT Taal aalal aat: afer eae: 1? 


eff Re I 


MARAT SAT tg 
qaaanfaaar: wed sfagia weaqaaivarat waafeeacat- 
aaRanaraaa sfaafa— 


waa sata ct Teas veces 
equraea weak aitiarat a f& wz7 | 
cana area wkuatig fearagar 

fratararare eaters aaa Berg tl 36 

qaccafafa | aad, sala a, aeafe | aearefaete, afecte | 
ana: | @ waft: | fe okomat fasta afe ora; a fe a 
aafatits acd a fafa; a4 ARTA: 12 exafefe! cata eared ; 
raraed ofoafg Pugin saeafig waa sterfiaio frag 
Reareataagn frst goufa | feaneafieadtafiaristaera- 
Sas: | asleatarErqaia, aed aa (agal) faufsegead | ee- 
fadeaaarnt: | aaPateleeasingaen | wacaanftart Rae 
sha: | Reneasitaeta fausatt faseaa seas: | faaragar sqqa- 
qqaaamaaf gta 1 farfeage fiaagar sf aeaagaetdt aatat 
ql | wasisaraaersaifs sent aaa alfas fecoamy zaead | 
qenateaaaad: | STAT TTARARTAITAMATARH: | Tae 
gifuart sitasia S=at | Saad qenade fat | arasazane- 
Ragan fad BROREIT tavafearaer Ba: ; aq Hr 
ayaa: | aalfiartt ig: | stasitaita aroadie frat cad: 
gaa: | Baa WTA: SAAT Afaarfeat | Tat a Aare eaTa— 
cagat aaefit are waaay weaarg 1” eff | eareasfi— 
“ atereeftoaser fraracargagat” eft | SaTaasfy— 


“safe aar ate: garage | 
ALZLASAH A ANAAGMTAT |I 7’ 


KR aaegeadt 


fa | saat faareaed frags faarfesiaage choad cava 
Fe | aa a awfeaa, frat fat dai ae, 
alfearatiqad | egafansar afaars: | sal aa ad at Ad 
aaa: | al +t aHSAAAeA— 


“gat quenal fro anaAaRaAy: 
aa & feat agg fifa aaar 
Basen Baas aaaaadt 
faarersaretaee aa a) afa aay 1” 


gfa t) 34 Ul 


afi aanafaft: ag tat ana: afore amarfsaecaqagi- 
walt Saal Fagen garamafeal mao geAly— 


Tae TTaaeratraaas 
Wt ate ae aifeares wear | 
aang wren Taare 
faethe oth raat fe arelvaraaz tt 36 11 


aaa | aa TTR; AAAReorTEliREATG qa. 
aed, RU Taya, wfafsas oefaar; Faaeraarfaasa- 
qe | aaa aT taafagatamea aczadtaraata 
welerad | wets: Aisle; asthais-aqgai wat; aaaai 
preaasta fata | aa a afa—<a aa gat a fae assay 
afsatcnft a(a)arar aafad wrad aalat mated @ aedehh 
TAAASMISTASY faurwea: TAT” af) fae; Relat 
aetar ae | fetag efa qs: ahaa | Heatscaarirhy ae 
afaanRanarraigeana: fraafiatt aaa, faefiaaraedar- 


aareaaqarata feat a3 


Tanarara faaraa | aaeraanagaa ataanst vactfa aa: | sfa 
fasHaaaaal | GHA J FARIA AAT GeI: TaaeRaSlAIA- 
Ma MUAe aalarad aearas aedhad: | asa aslaaas 
wat at tRafaas: aasfeeRared oRafha: aaelaaat fraata | 
SeSIAIA TATA: ASAT ada Aaa ayaa 
ef wa: | wet azeiyata: Praceat eff Sageat geal, stat ar t 
afta: agq:afeataqaaara: Fsat:, SAAT aT UW 2k Ul 


~~ RagtaaMarRaseataten sedad (seatfa)— 


fase & gqeentafrad sata 
fara 8 tatala Rraaarcaartz | 

TI! HISAT ASAT ALATACT ASIA 
fraracaieat Reale warts sarc tt 29 1 


Aagiafa | Bast 4 wos deaqeraet greens 
sqastaé ana fd slate 821 adtafi; aft: aged | 
sma MRaaasatat feast Famers farat- 
fiarqarferraa gadia, Praergsaetai fart (faaaigsata) ceeal- 
fafa wa; | deh THe — 

¢ earaTBaal AeTARY sTeqaeafator ATL | 
yas GAAMeA AT Asal faAaat: | 
alsa aa aged aareraaeft 1” 


efi | aa: Bea aaa eda alafeaecqaefh: ahawta- 
aaah: gaara sfaer anoUaer saad, fagareaealea ; 
fajanaiszastatier sadt axaT wattle fieafe) vat aa 
aRastacafieat Prdaataead faa eae aad: | ta at AST 


ay BMaeTsEat 

area Sat yy sal: BAT area afahamarecsazth: ae faqatea- 
ealat fnaararenitanaaftaeai sant feats | aa at aay: 
Beal STRAT afaferarecsato: at eat sadt aft, faq. 
aratait fanfeafifteraufenafate asada fleafi 1 axsr 
Wa: aa: arfareeaear gat aga aaa zfe ura: | watedt 
qageat wa qual, <del ay caltead | araaraaa: gatafiaahidearan: 
afta: Gsa1:, "447 aT |] 20 TI 


HUTT TAASATAawAc at sa Tale — 


aardied daa HaawaHTeaRTA 

as tages Fahl agai aaa ! 
aaleraa erasure 

daaa Ags Grawors: 1a za Il Fe I 


aaisieta | aaeieq da da arenas: ; qalq aaa. 
pronaigrafaaagenanraaraar: | at gaged edarddanted 
feaft wiquandiaeanatiatifa fdas |) agai WIAA ; 
ATHIAUARSTAIE AAA ATAAAA | ARTISTA BeIaara fia. 
faarahinfa: ; sant Fan, saaan:, sft goaded. 
meth, Careaaai faenat aot: | zt aware afro — aaa 
aifiat eqanaeata eed fraafeeqafia | dah aaa ag. 
aaa — 


“rq afaeanaaayaare 
faadaaefiararqaraeagEay | 
aHorqaan Asesara 
eqannarea gage aarty i” 


aniraqadtreeat tate 
aft qa gage seanageaftaasaeat: | aa TAeaeATAT aaT 
araqfiad aaiemt wafa, aemerfeeq: | feat aar wig: 
qaafa, aa arfhararernfesaaen: | aat aa: suafa, car mlafaat- 
nafeatfeeaaen: | aaigd alanafaciarqeqea aan: aaaterfe- 
aRsarengafas aaa ageftataserfartt<saale- 


aera ysafaead fafaaaeed gua; aga: 9a ga aa - 


seed ai afeasa anqd ate dat amad atfa | ca da: 
aisefifa dag varaaanaab ddadaatted as sf arate: | 
daadaaay aeq geal, etal ar; sgaaragasaana: ofa: Fat, 
ela aT il 3 Il | 


MATA ATA ARSATATE— 


aa warts saqenttera fara 

awe dad aa wedl at a aaa | 
qaTern vrata sella asta ataaias 

aatat at aie: BRrgrar carafe tl 3% ti 


aaa | aa water; afeanqeraaed; gaacafter 
Arai; aeerber fad farat Mfaraa, $8; wa | dada; 
gaia | & Fa! aed? sarasaeema faadenaggadad- 
afaaraal, aaat; aaafrarai 7 s8 | sare Mara aefa vale 
mraaies ; Wages afa efs: Aaadt atanfaeaaa afenue 
Aaa, eft; vai seqaarmagsaad afaaad ae dada 
arae sft daca: | dfadtalafeaiagdadeaeg = nefa alaleat 
qdiaaaneaia daaiae: aalq slat aefe | ar ga: aaral ef: 
fafeatan wafa; feaaraaat aat dafsaranaaa faa 
stad Balla | aga gecadifa ala: | dada: aaarar zfs aa- 


4g | AMAeT TEN 
aeal wer geal, «al ar; feafbasazaaa: gatet: afta: gsat:, 
"aT AT ll 32 Ul 
farfeasarana: Gam: ofa:, ATTA RAAwASAsea ale — 
cleraet arran fatacaRahaeacarat 
THAT RAT ALATA SE LITT | 
wa fata at Hale aftrataazt 
free ated efreead frag | vet 
ateaeatafa | afacd aaar fafeaRafienerat; fafaeer 
gheat afr, fafid dad: dea afeRead: | aaa eal aed: a; 
Tae wa asad waa: TfiagesagIT ; Raga: 
atengeremaaeafa fafa: amlEdaaay: | aq nfiiges- 
TOR; WeCnaaATated ai efiead Husa; qed 
waeBAaA TA TAT ae AG Aad Slarfieaeqqr qaen ated 
fray | Ata: alaifearat a wet goat, “aay ar; aay fas. 
MACAACAA: FSAT:, CAAT AT |} Bo | 


HAI afstataaea taterrae— 


TANT TS WE THAI STSTITAT 

TALATA Tes TATA ASIANS AAS | 
SAAMArA_sIAAgess TAIT 

aaa AN TaHstaA Assy | Ve | 

aafa | 44 Ae; saat, SAI; seafepaT, 


ATTA TA SAL | aaa ae ; AAAI Aral ae | aaa 
TARAMAIAVSATEA ; ARN fanataaaafedten foaamaeeeawsays az | 


aaa eae tis 


SAPATAAATY ; SATA feasaaaghaarara, seafafsafeea ; aat- 
Geet sa safarqdaa, eat; asa faa peas 
WIA TAA ; ATAHLATA, Fe WIG; TABATA TY TAS | 
fiaaieifeatgaen aga saad faster dalton saga 
BRaISIaRHa Faedai safes marfigasafieas:.| aa 
mafia ga sid datafeaata aea:, ats wa: | aa 4 
nfearaal, “smgant a /aefe ag ata fauar” efi aa a 
aaa SER: qa, 7 J wHelnal araar Meaiaeraa, a 
qegaqaneaca: | sf aM ang Teguaand ffafeliag | 
saishim aetaavarsfaneacafafa tye? i 


afta sti aearaye aa Rsaehaaeaa fae Rrararaereet- 
saTeaTal Maraqeat TITAS: 


By the same Author 


THE SERPENT POWER 


The Serpent Power is a description and explana- 


! tion in fuller detail of the Serpent Power—Kundalini 


S'akti—and the yoga effected through it, a subject 
occupying a pre-eminent place in the Tantra Shastra. 
It consists of a-translation of two Sanskrit works “ Sat- 
Cakra Nirtpana” (description of and investigation 
into the six bodily centres) and ‘“‘ Paduka Paficaka’’ 
(Five-fold foot-stool of the Guru). To it is appended 
a translation from the Sanskrit commentary by Kali- 
charana. To the translation of both the works is added 
some further explanatory notes by the author. 


This edition contains also the Sanskrit Texts of 
the works here translated and nine half-tone plates 
taken from life showing some positions in Kundalini 
Yoga besides eight original coloured plates of the 
Cakras. The book is bound in full cloth and gilt. 


5th Edition (1953) Price Rs, 25/.. 


Abbreviations used in the Appendix 4 


aftaae afaagaael: 


argo sIqguasd 
Eo BRUfeat 

aifeo arfenaq 
gfeatto afsaararcaq 
Bio PAF 

BH BACTLa: 

ago qWy:adt 

Page qo Paguaaferat 
Wao Warla: 

Go alo HwyRT 

Yeo ate afataarany 
Ro do afadtadfear 
fagute figueia: 

fire go fagaataqa, 
ade aad: 

Adlo FAigUA 

qataeo aawaarlsar 
qae qaarfeat 

qo WeRAT 

qite qitaa: 

qifitte go anima 
W440 AGM: 

Ye ATARaT 
HEHo YEasararafard 
Hale AANA 


ufeme afencafa: 


Halo AAA (AEATSISAeAT) 


Alaao Aaalela: 

Alo go AgHeeay 
WHITo AVSIGUTT 
Afidte afadteag 
TI AMaTsa: 

Mito MrT 
We Tae: 

We Glo weafafeaaag 
Wo GAAS 

Bo BAA: 

ale te alfaprarang 
Re Xo arama 
To Ale VATA 
Aare staat 
UNG Wrasse 
faaqo fiaets: 

wise do silat irae 
Go Go ahaqale: 
qEso Aasaadteagq: 
Gate gular: 
SHO THETA 
Clo Go Mswpraqae: 
WIA Taaeaqaqeay 
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Index of half Verses 


arrquedbarratarragana tert 


Ha: TI: Al, vs 
Haeealaeay, 9 
wat Zeaiha:, we 
aacy cat ats, a 
afaqraracd:, 4° 
STEWART , 4E. 
PUGS AAG, ¥R 
Hae Aa:, 29 
farediaaea:, 2x 
fadté afie<7, +2 
AUCHAIAT, Iv 
fadl qarataa, 22 
TBAHNAFAT:, RR 
ATTA Ge: 2 
aafa: wavs:, y< 
ameaa aTal, 2 
safza cat Fararafiie ~¢, 
ag sea: fared, 25 
afeaed WAT, 4% 
afemaraeal, 3¥ 
aaa: ad, ae 
eat fe aga, Av 
aat f& caemiz>, 3¢ 


aaa cq GE, Zw 
aitata oa, < 
dazed, 29 
a4 3a Fa, 4 

aa eatfasit, 4 
Ta AREA, 4R 
Tare FS, 4g 
Tatas AeaIZo, wq 
qa, Ve 
aaat earat, 3< 
caaea: afEANT, 92 
cadlt aleay, 29 
aaa cara, 44 
Cal RAI ATA, 2v 
aay Steq:, x4 
afiaiat Faratafire, qo 
fafa %safraq, 22 
aq; ded aldt, av 
gaat Wai, aw 
at adfata, 22 
gaeafaarara, 3 
WNAAIY TANT, wR 
ATA: Ta, ve 


AANA aT, 42 


HaPAET ARIZ, 29 


naif ca ata, 2¢ 
aac aA a, 44 
watsfe 3Aey, 9¢ 


atanaqageat GAT AeA: 


NBII, Re 
MW A MA: ve, 
faa: aft: Fra:, +x 
fia: TAT FH:, 9 
frase a, 14 


aeraesat, 34 a wal seqtat, 2¢ 
Hel qarat, 9 AACA A cat, Re 
ad faeg Fear, 22 AIT: AF, Re 
FCBAUS, 4w agrdlediad, “wv 
qaqa VL, 44 afasifuatal, 3¢ 
ACAMG AL, 24 @ aq: deta, 22 
AANEAL, HAA, 4R a agint qd, 3¥ 
yal: BAT AAT, 42 SAUITAe:, Iv 
qecaa ate:, < GUATeAT, ¥R 
faaeat areeal, 28 gafaraatey, 94 
fafefa: qed, 28 ent afi seat, ve 
faftfasaear:, 29 eqasft cat Acar, 93 
fagat & deo, 43 ehecaranreg, 92 
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afaaagaqar:, “eo 
aftiga4:, “e 
sifeara:, 4e 
ZAUAT:, & 


Index of Authors 
araat MN TTA: 


aatata:, 32 
AGACTA:, § 
freer: xs, 
fara, v4, ve 


RR 
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arses WA 7PM: 


aang’, 18, 2%, 4° 
AAT, W4 

MAIFSAR, 29 
BIg:, ¥¢ 


alfawagd, 19, 23, 34, v4, ws 


HfeaaarAT, 22, vw 
matatea:, 92, ¥4 ? 
FAGITT , 2 : 
Agia, ¥, 96, W, 3% 
Fagaaafeatt, ~ 
weareta:, , 72, ¥4 
fagesta:, 4, 9% 
aatguag, 38 
aalaregta:, 22 
aavaafastt, 49 
qaatfedt, 4, %¥, Xe, Re 
qUEANAA , tO 

qftas; (Aatasteareqt), 3 
Gum, e 

WIaa:, vs 

anagtar, ¥49 

aaal (AFATSASATTAT), 94 
Aeaaeratay , Me 
AIARTT , & 

afeaegfa:, 4e 


WITHEAT, 4 

MARZ: %, 2, ¥, Ro, 23, ve 
HOST, 2 

TMIMAA , 4v 

alfateqad, &, x, we 

TWaa:, Yo 

BAATAST, 4, 916, 22, 449 
weafafeaiaag, aw 
afaptaraong , ¢ 
faarTeog sft azar: 

aiaathiar, 2¢ 

meas, %, ~, &, <, 33, ve 
faraefé:, 4, ¢ 

Naqed fia, +s, 
Magis, » 

olaiaaa:, v4, ¥v, 4 | 

Afa:, &, 8, Re, 89, RB, 22, BE, ve HR 
abavata:, 4 48, iv, ve 
AHBATMHETA:, 4R 

Guiey:, 2« 

aASNST, 18, ¥e, ho 
CETEAGUANT , ¥, 49, 42 

CATS AUG: vv 

AGATA, ¥4 
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Index of Citations 


A AATT AST TA APA: 


ST 
4 aft a, & 
amit: aqariza:, 4, de To 
aalveg fain, ¢, fae 
ararfe: aaae:, 19, Figo 44-34 
aaiufafaanta:, ¥, Ale ge 
APSFSA YI:, Ie, Ao 
qafiaaalaed, §, ale te 


efAAeat 4 Bal:, 29, Me Ale 93-9-9-2 


afaftfa wea, ¢, HRA 4-4 
aifnat aH, 29, de Ale 2-4-4 
ase qs, 29, Fo To 4-4-99 
Hag aaAeAM, wv, To qo 
afagicalat, 8, de Ale 3-42-3 
afgiaat asi, 18, fre go 4 
STYLISTA, 41, Ve 

gacdt west, v, fo To 
aaat wear: a4, ¥¥, Fo Fo 
HUTA MA:, WR, ABB 2q 
AAACN aca, v, fae 
srqTaAgyite, 4¥, We 

AIA IW ATA, 1¢, AFe 
sTaarafed 7g, ¢, UR &-cw 


aeaarat anal, 22, Bfeaat 
wrzngIRafed, 2, Fae 

HFA WABI o, v, fate Ye 
aftazrawmalar:, 8%, Rte 
asarfeanafaaia, 9% 

BIH ALAPRAL:, Ke, Fee 
asifaafaata, 34, gfe 

ag faegared, 4, fire 

Bg AA Wear, 9, Ue 44-9 
Ely TGF FAL, vv, Gite yo 


aT 


MSrrsieaha, 2x, do qo 
areata Wfaqa, 23, Jo x 

aral a saat era, ev, efssate 
srafadagatat, 93 

SANSLIfANGT F4, 2, Gf{o Re 
arelgafaar eal, 9%, erat: 


g 


Bla STAN grat, 24, Feazle 
Rat BATA faaga, 92, fagite 
qa, 63, qifire Ge 3-¥-Joo 


qe 


gfa matcagfesr, as, Gaze 

gfe aan faq: €y:, 3c, Gao 

afa & afeat atq0, 34, aifse 

aq Saifaarar:, 4, Bgrre 

aa dqHIT sat, < AMTo 

Real aTaifa:, we, BRO &-¥U-4¢ 
2744 AI Al TAAL, 23, do Alo 2-4-w 


gerd Ateeta:, ¢, Were 
SUCAMABSM:, 13, HH } 


vg 
BAA UAT VIL, 23, HeTsTo 
SAQUAAGHA, 24, TA 
satay FY, 1c, Age 
STaa Aetlaar, 2, alae 
safe aat UlH:, 49, He 


s 
wefregints 744, 23, af v-qo0 
be 13 
BIT TAT, §, Aelo 
MAA VATATT, 29, Fe To 9.4.99 
Bia: CAIBIAaISET, wv, Taleqo 


q 
Ua: FTF Taft, 12, wo 2 
Us afrcadst, 4o 
vafrasagt:, 24, sfeigto 
uafeaaatd, 3, ate R< 
wat a aretcnaat, 98, fre go 3 
CaCHTASRMCAH, 2¥, do To 
Teaenalaed Ags, ,, 


a) 099 


alaezeedt 


Uaat cafaal Ba:, 4, Hfeta~o 
Ua WaAa BT:, 2¢, FTfRo 

ua At Bratt eataq, a¢, ago 
UAi TATIATAT, 24, Hlsagro 


at 
atarefeqsr, 49, tatege 


G 


FANUGAANEA:, 4, Alo Fo 

wat eal 4 aaA, 9y, We Alo 
aes afi dat: €y:, 4, He 
STUABSIST, 2%, Go 

BAUS eafaarat:, 12, Io 92-99 
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